











The Musical Clorld. 





“THE WORTH OF ART APPEARS MOST EMINENT IN Music, sINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— (Goethe. 








SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 


[Registered for Transmission Abroad. } 











Vout. 46—No. 50. 





SATURDAY, DECEMBER 12, 1868. puos { 44+ Unstamped. 


5d. Stamped. 








RYSTAL PALACE.—THIS DAY.—SATURDAY 

CONCERT AND AFTERNOON PROMENADE.—Madame EISWALDT 
(first appearance) and Signor FOLI; Solo Clarinet, Mr. Papé; Solo Corno di 
Bassetto, Mr. Maycock. Conductor, Mr. Manns. Programme will include Men- 
delssohn’s “* Scotch Symphony,” Overture, “* The Ruler of the Spirits” (Weber). 
Admission, 2s, 6d.; Reserved Stalls, 2s. 6d. 


ACRED HARMONIC SOCIETY, Exutrer Hatu.— 
Conpuctor, Mr. COSTA.—On Monpay, 21st December, will be repeated 
Handel's “MESSIAH.” Principal Vocalists—Miss Edith Wynne, Madame Sainton- 
Dolby, Mr, Vernon Rigby, and Mr. Santley. Tickets, 3s., 5s, ; and Stalls, 10s, 6d. 
each, Now ready, at No, 6, Exeter Hall. 


YHE DEDICATION of the NEW ELECTRIC ORGAN, 
built by BRYCESON & CO., will take place at Curist Cuurcn, Old Kent 
Road, on Tourspay, the 17th inst., at 7 p.m. The Sermon will be preached by the 
Rev, GorpoN CaLTHRop, and Mr. R, Gienn Wes ey will preside at the Organ, 
assisted by an efficient Choir. Tickets of admission, given only to Subseribers to 
the Organ Fund of One Shilling and upwards, may be obtained of Mr. Day, Old 
Kent Road (near the Church); Messrs. Novello, 1, Berners Street, and 35, Poultry ; 
Mr, Austin, St. James’s Hall; and Messrs. Bryceson, Stanhope Street, Euston Road. 


REMOVAL. 
MRS KATHLEEN RYAN begs to announce her 


REMOVAL to 21, TAVISTOCK ROAD, WESTBOURNE PARK. 


ELECTRIC ORGANS. 


RYCESON & CO., Lonpoy, are now prepared to build 

or re-construct Large CHURCH and CONCERT HALL ORGANS, on this 

new system (Barker’s or Bryceson’s Patent), to be adopted at Her Majesty’s Opera; 

Christ Church, Camberwell; St. Michael’s, Cornhill; St. George's, Tufnell Park ; 
St. Luke’s, Berwick Street ; and Gloucester Cathedral for the Festival 1868. 


HE LONDON OPERA, CONOERT, AND OHOIR 
| AGENCY, 20, Cuartna Cross—Managers, Societies, Institutions, Concert- 
givers, and others, desirous of engaging Vocal and Instrumental Performers are fur- 
uished with names, terms, and all necessary particulars, on communicating with the 
Agents (Messrs. RupaLt, Rose, Carts, & Co.), who will make engagements and 
complete the arrangements. The agents will either engage any artists named or 
select artists themselves. They will also make up parties at fixed sums, and, in fact, 
transact all business connected with public or private musical performances, 


RUDALL, ROSE, CARTE, & CO. Orrice: 20, Cuarina Cross, Lonpon. 


HE QUEEN’S CONCERT ROOMS, Hanover Square. 

This elegant suite of Rooms, suitable for Balls, Wedding Breakfasts, Hebrew 

Weddings (with use of modern kitchen), Concerts, Lectures, Meetings, Bazaars. 
Apply to Mr. Fisu, at the Rooms, ROBERT COCKS, Proprietor. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 























OYAL ACADEMY OF MUSIC.—Instituted 1822.— 
Incorporated by Royal Charter. 
Unper THE IMMEDIATE PatRonaGE OF 
HER MAJESTY THE QUEEN. 


HIS ROYAL HIGHNESS THE PRINCE OF WALES, 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 


President—Tue Earu or Dup.ey. 





WESTMORLAND SCHOLARSHIP. 


A Scholarship for Vocalists, called “ The Westmorland Scholarship " (in memory 
of the late Earl of Westmorland, the founder of the Royal Academy of Music), has 
been established by Subscription, and will be contended for annually in December. 

It is open for Public Competition to Female Candidates between the ages of 
Eighteen and Twenty-four Years, and is not confined to Pupils of the Academy. 

The Amount of the Scholarship is £10, which will be appropriated towards the 
cost of a Year's Instruction in the Academy. 

The Examination will take place at the Academy on Saturday, the 19th of Decem- 
ber next, at Ten o’clock. 

The Certificate of Birth must be produced previous to the candidates being allowed 
to compete for the Scholarship. No application can be received after December 17th. 


POTTER EXHIBITION. 

The Examination for the Potter Exhibition for Female Students of the Royal 
Academy of Music of two or more years’ standing will also take place on Saturday, 
the 19th of December, at Twelve o'clock. 

WILLIAM STERNDALE BENNETT, Principal, 
Roya Acapeuy oF Mtsic, 
4, Tenterden Street, Hanover Square. 


RS. ALFRED J. SUTTON (Soprano, of Birmingham) 

will sing in the * MESSIAH,” “ CREATION,” “ JUDAS MACCABAUS,” 

“ LORELEY,” ete., in Wolverhampton, Walsall, Wednesbury, and Smethwick, on 
the 14th, 15th, 16th, and 17th inst, 


ISS ANNA HILES (Soprano) will sing at Wake- 

field, 14th ; Hull (Alexander's Feast), Slaithwaite, 21st ; Dumfries ( Messiah), 

23rd; Peterhead (Messiah), 25th; Aberdeen (Messiah), 26th; (Abstainer's Union 

Festival) Edinburgh, 1st January, 1869; Dunfermline, 4th; Kirkcaldy, 5th. For 
Concerts and Oratorios, address—Miss Hiles, 5, Meadow Lane, Leeds. 


pas R. SIDNEY PRATTEN begs to inform 


her Friends and Pupils that she continues to give Lessons on the Guitar and 
Concertina.—38, Welbeck Street, Cavendish Square, W. 


DLLE. ROSE HERSEE will sing her admired song, 
“A DAY TOO LATE”—December 16th, Kennington; and December 
17th, Opening of New Hall, Stoke Newington. 


M& MAYBRIOK (Baritone), from Leipsic and Milan, 


begs to announce that he is in Town for the Season. For Concerts, Ora- 
torios, ete., address, care of Messrs. Hurcuines & Romer, 9, Conduit Street, Regent 
Street, W. 
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M ISS ROBERTINE HENDERSON will sing the re- 

arts nowned ‘song by Benedict, “ROCK ME TO SLEEP," in Mrs. John Mac- 

_ Pianoforte and Vocal Recital, at the Corn Exchange, Maidstone, on Tuesday, 
ecember 15th. Programmes of Duncan Davison & Co., 244, Regent Street. 


Miss ADELAIDE NEWTON will sing “ROCK ME 
in TO SLEEP,” at Bridgenorth, D ber 14th; Welshpool, 15th; Ruther, 
% 4 Denbigh, 17th; Corwen, 18th; Llavdudno, 21st; Bangor, 22nd; Carnarvon, 
td; Liverpool, January 2nd and 4th; Bacup, 5th; Manchester, 6th; Chester, 9th. 


M388 ABBOTT, the popular Contralto of the London 
aig Musical Academy, will sing at Stone-on-Trent, December 12th (Tus Day) ; 
thea toke-on-Trent ; 15th, Burslem; 16th, Newcastle-under-Lyne ; 17th, Leek— 
' admired song, *O COME TO GLENGARIFF ;” and, with Mr. D. NEWTON, 


leyry § 
SWEET ROSE % (Poetry by WELLINGTON Guernsey), “OH! BREATHE, YE 


\f3ss MARIE STOCKEN will sing Beyeptot’s popu- 
December 18th nts on “LE CARNAVAL DE VENISE,” at the Albion Hall, 














R. ADOLPHE GANZ begs to announce that he still 

continues to score Operas, Cantatas, and Single Arias, for Full or Small 

Bands, on moderate terms. Apply to Messrs. Duncan Davison & Co., Music Pub- 
lishers, 244, Regent Street ; or at Mr. A. Ganz’s residence, 37, Golden Square. 


R. ORLANDO CHRISTIAN (Basso), Pupil of Signor 

A. Ranpecesr, will sing Hanpew’s “ MESSIAH,” at Bolton, December 

15th; Darlington, 17th ; Middlesborough, 18th ; Haypn’s “ CREATION,” at Exeter, 

22nd; and Canterbury, 29th. Letters may be addressed 24, Rutland Street, 
London, N.W. 


R. CHARLES STANTON will sing BiumenrHat’s 

“THE MESSAGE,” at Stone-upon-Trent, December 12th (Tuts Day) ; 
Stoke-on-Trent, 14th; Burslem, 14th ; Newcastle, 15th; Coventry, 16th; Solihull, 
ist. 


ee FOLI begs to announce that he is free to accept 
any Engagements for Concerts and Oratorios from December 4th until February 
10th. All communications to be addressed to Sianor Fout, St, Michael’s Villa, Abbey 














Road, St. John's Wood, 
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ISS BESSIE EMMETT (Soprano). All communi- 
cations respecting engagements with his Pupil, Miss Bessis Emmerr, to be 
addressed to Mr. J. TENNIELLI CALKIN, 12, Oakley Square, N.W. 


ISS BESSIE EMMETT will sing Bevevict’s “ ROCK 
ME TO SLEEP,” at the Store Street Rooms, January 9th, 1869, 


RISSAC’S New “VALSE DE BRAVOURE,” in 


consequence of its great success, will be played by Mrs, JOHN MACFA RREN 
at all her approaching Pianoforte and Vocal Recitals. Papers: of Duncan 
Davison & Co., 244, Regent Street. 


OSSINI’S GEMS, Transcribed for the Pianoforte by 
) Gsgo, F. West, free by post 19 stamps each :— 

Prayer from ‘* Moses in Egypt.” | Fantasia on Airs from “ La Gazza 
Cujus Animam, Ladra.” 

Pro Peccatis. | Una Voce poco fa. 

La Carita. Prayer from ‘* Semiramide.” 

Non piu Mesta. | Tyrolienne, “* William Tell.” 


IGH-CLASS MUSIC FOR STUDENTS. To be 

had Gratis and Postage Free, a LIST of 400 CLASSICAL WORKS, 
bound. Apply to Roperr Cocks & Co., New Burlington Street. 

OHN HILL’S TWO NEW SONGS: “Sweet is the 


e Breath of Morn,” and “‘ Sweet Lady, to thy Lattice come.” 3s. each; free by 


post for 19 stamps each. 
PIANO MUSIC. 


ARL LUINI’S NEW 
J ———— 
No, 1. LA SANTA MADRE (performed by Mr. Brinley Richards at all his 
Recitals, and always redemanded). 3s. 
No. 2, FAR AWAY. Melody. Miss M. Linpsay. 3s. 
No, 3. THE TROUBADOUR'S SONG. 3s. 
Each free by post for 19 stamps. 


Rosert Cocks & Co., New Burlington Street. 











London : To be had everywhere. 





On Thursday next, the 17th instant, in 1 Vol. post 8vo, 


EMINISCENCES OF FELIX MENDELSSOHN- 

BARTHOLDY;; a Social and Artistic Biography. By Exise Poko. Trans- 

lated from the German by Lady WatLack, With additional Letters addressed to 
English Correspondents. 


London: Loyemans, Green, & Co., Paternoster Row. 





BY EDWARD J. HOPKINS, 


OrGANIST TO THE HoNoURABLE Societies oF THE INNER AND MIDDLE TEMPLE. 


RESPONSES TO THE ORDER FOR MORNING AND EVENING PRAYER, 
Together with the Litany. 
I, HARMONIZED MONOTONE. 
Choirs. 
. HARMONIZED MONOTONE, For Ioly Communion. 
. PLAIN SONG—VOCAL HARMONIES—FERIAL USE. 
. TALLIS’S FESTIVAL USE—PLAIN SONG RESTORED. Price, with Ex- 
planatory Pretace, 3d. each ; together, with Historical Introduction, 1s. 
. THE NICENE CREED. In Monotone, with Simple Accompaniment, 1d. 


London: Murzter & Co., 37, Great Marlborough Street. 





For Lenten and [’ast-day use, and for Small 





Published This Day, 


“WOODLAND WHISPERS,” 
REVERIE FOR THE PIANOFORTE, 
By A. LINDENWALD. 
Price 4s, 


London: Duncan Davison & Co., 244, Regent Street, W. 





Published This Day, 
THREE SACRED SONGS FOR VOICE AND PIANO. 
wo, 1, “TAITH.” 
No. 2. ‘* THE CHAPEL.” 
No. 3. ‘*‘VALE OF THE CROSS.” 


Composed by BERTHOLD TOURS. 
Price 3s, each. 
London: Duxcan Davison & Co,, 244, Regent Street, W. 


ROSSINI. 
ROSSINI’S FAITH, HOPE, AND CHARITY. 
Three Sacred Choruses, 
ARRANGED FOR THE ORGAN, WITH PEDAL OBBLIGATO, 
BY HENRY SMART. 
3s, each. 
London: Duncan Davison & Co,, 244, Regent Street, W. 








MADAME CZERNY, 
Soprano. 
ALL APPLICATIONS RELATING TO 
CONCERT ENGAGEMENTS AND LESSONS 


TO BE ADDRESSED TO 
REGENT STREET, 


NEW SONGS. 


The Fishermaiden. Barcarolle . ‘ ee i“ 
Gaily over the Bounding Sea. Barcarolle : Me 
The Legend of the Rose. Song .. 

My Sunny Gascon Shore. Song ; 
Oh Pretty Red-tipp’d Daisy. Vilanelle| 
Peacefully Slumber, my own Darling Son. 
Serenade. Words by Mrs. Anne Somer 
She came, an Angel Bright, to Me, Song 
Stars the Night Adorning. Serenade J.B. Wekerlin 
La Farfalla. Aria di Camera Giulio Roberti 


Published by WiLti4M binds, 81, 2 thea Street, London, 


MUSIC FOR CHRISTMAS. 


W. H. HOLMES—* Christmas.” Pensée for the Pianoforte ... 
% —‘' New Year Eve.”—Pensée for the Pianoforte 
~ —‘* Sunday at Home.” Piece for the Pianoforte 

—** Easter." Piece for the oo ove ooo 

LOVELL PHILLIPS—* The Christmas Rose.” Son a 

G. F, NEVILLE—“ Christmas Time has come at last oA Christmas Song... 

W. SCHULTHES—* Sleep, sleep beautiful Babe.” Christmas Pastorale ... 

London: Duncan Davison & Co., 244, Regent Street, W. 


81, Ww. 
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Berthold Tours 
H. A. Rudall 
W. R. Levey 
H, A. Rudall 
J.B. Wekerlin 
Berthold Tours 
Hi. A. Rudall 
J. Greenhill 


Cradle Song .. 
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Just Published, 


“OH! BREATHE, YE SWEET ROSES!” 


DUET FOR CONTRALTO AND BARITONE, 


Composed by HENRY SMART. 
Price 4s. 


London: Doncan Davison & Co., 244, Regent Street, W. 





Just Published, 
“IN THE WOODLAND,” 
BALLAD. 
Composed by LUIGIA LEALI. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


NEW SONG BY HENRY SMART. 
“FLY LIKE A BIRD.” 


The Poetry by F. ENOCH. 
The Music by HENRY SMART. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


MRS. J. HOLMAN ANDREWS' NEW SONG, 


‘MARY, MARY, BEREFT OF THEE.” 
The Poetry by G. WHYTE MELVILLE, Eso. 
Dedicated to Miss Ewina Curwey. 
The Music by Mrs. J. HOLMAN ANDREWS, 


Composer of ‘ The Rainbow,” “I Never can Forget Thee,” “Sweet Days so Calm 
and Bright,” etc., etc. 


Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


THEODORE RITTER’S NEW CAPRICE. 
“LES COURIERS.” Caprice pour Piano, Op.40 ve .. Price 7s. 6d, 
(Edition de Choudens, Paris.) 
London: Duncan Davison & Co., 244, Regent Street, W. 

















“LOVE ME, BELOVED.” 
ERR REICHARDT’S New Song, “LOVE ME, 


7 BELOVED” (composed and sung by Herr Retcuarpt), is published, price 
4s., by 
: Duncan Davison & Co., 244, Regent Street, W. 


YOHIRA’S Vocal Waltz, “IL BALLO,” Valse Bril- 


lante, for Voice and Piano, sommposed ony for and dedicated to Malle. 
Liebhart by F. Scuira, is published, price 4s., by 


Dunoan Davison & Co., 244, Regent Street, W. 


The above charming Waltz has been sung with distinguished success by 
Malle. Liebhart, 
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CRYSTAL PALACE CONCERTS. 


The Crystal Palace Saturday Concerts continue to be, as usual, in so 
far as the orchestral performances are concerned, the best of the best. 
Even the chorus, which has been so unsparingly, and in some respects 
not quite unjustly, criticized by amateurs, showed marked progress in a 
recent performance of Beethoven’s too rarely heard oratorio, the Mount 
of Olives,in which the chief vocal parts—two of them the soprano and 
tenor, being extremely trying and difficult—were admirably sustained by 
Madame Lemmens-Sherrington, Mr. Cummings, and Mr. Lewis Thomas. 
At the same concert, which began with Mendelssohn’s at every hearing 
more admired and popular “‘ Trumpet Overture,” in C, and ended with 
the pompous “Triumphal March” and chorus from Mr. Costa’s 
Naaman, there was also a miscellaneous selection of pieces calling for 
no special remark, although among them were the variations on the 
Austrian Hymn, from one of Haydn’s best-known quartets, played, as 
before, by all the string instruments of the orchestra. The Crystal 
Palace concert on Saturday, entitled ‘‘ Rossini Concert,” consisted ex- 
clusively of music from the works of the lately-deceased composer. 
‘he programme was as below :— 

Overture, “Tancredi” ... se ase, ove saves ROSSINI, 
Quartetto, “ Sancta Mater” (“‘ Stabat Mater”) ... 4. Ross‘ni. 
Air, “ Cujus Animam” (“‘ Stabat Mater”)... on +» Rossini. 
Overture, ** La Gazza Ladra” =e pa oe + Rossini, 
Romanza, ‘ Assisa pied’un calice” (** Otello”) ... oe Rossini. 
Aria, “ Sorgete in se bel Giorno” (‘“* Maometto II.”) ... Rossini. 
Cavatina, “ Non piu mesta"’ (** La Cenerentola") e» Rossini, 


Overture, ‘‘ Guglielmo Tell” ... e . Rossini. 


Ballet Airs, *‘ Guglielmo Tell” Rossini. 


Duo, ** Non fuggire 6 tuglielmo Tell " es Pee Rossini. 


Overture, “ Semiramide’ op ee» Rossini. 

This was hardly the programme which might have been expected, 
but as Mr. Manns, the conductor, was evidently himself of that opinion, 
we shall allow him to make his own excuses :— 

“ Rossint ConcERT. 

“ When, shortly after Rossini’s death, I was requested to arrange a ‘ Rossini 
Concert’ for the earliest Saturday available, I was compelled, in consequence 
of engagements and arrangements already completed for the few remaining 
Saturdays of the present series, to fix upon this day, the 5th of December, 
and to arrange the programme so that all the artists already engaged could 
assist at the performance. The overtures were selected on account of their 
popularity, as well as from not having yet been in the programmes of this 
series. If the selection should, in the opinion of some of our audience, not 
quite realize their expectations, the shortcomings will be explained when re- 
membering that the immortal Italian maestro wrote chiefly for the stage, and 
that works like his Stabat Mater, and some appropriate miscellaneous 
choruses available for the concert-room, could not be produced on this occasion 
on account of our choir being in a state of re-organization, and not prepared to 


do justice to those difficult works without proper time for rehearsals. 
“ A, Manns.” 


We have no wish to demur to any part of this statement ~) 
if we remember rightly, two of the overtures, Za Gazza Ladra, and 
Guillaume Tell, had already been included “ in the programmes of this 
series” but we must state our deliberate conviction that it would have 
been better not to commemorate “ Rossini” at all at the Crystal 
Palace, or to defer the commemoration till later, and thus gain time to 
render it fitting the occasion. As for the plea about the choir, a choir 
not more or less familiar with the Stabat Mater of Rossini, and unable 
to master comparatively easy pieces like La Foi, L’ Espéarnce, et La 
Charité (by no means the “ difficult works” Mr. Manns insinuates) is 
no choir at all, or at all events not a choir fit to take part in concerts 
where such unrivalled orchestral performances are, week after week, to 
be heard. Nevertheless, it was gratifying to find that two pieces 
originally announced—Mendelssohn’s “Scotch Symphony,” which 
Rossini did not write, though he had an enthusiastic admiration for it, 
and would have only been too glad to claim it as his own, and a “ Harp 
Fantasia on Italian airs,” which he also did not write—were omitted ; 
80 that the entire programme, whatever may be thought of it, was 
really his. The idea of including an air to the words, “ Non pid 
mesta,” just after the death of the composer in whose honour the con- 
cert was got up, may seem a little droll; but the entire character of the 
selection—which, for example, included a couple of ballet pieces—was 
irrelevant, Apart from these considerations, however, and notwith- 
standing the fact that owing to indisposition (for which Mr. Grove 
made due apology), Mr. G. Perren could not give out all his power in 
the “ Cujus Animam,” nor Herr Walenreiter do more than take part 
in the quartet (by which we lost the air from Maometto and the duet 
from Guillaume Tell), the concert was thoroughly enjoyable, and might 
have been prolonged another hour without fatiguing anybody. The 
ballet airs from Guillaume Tell are in their way masterpieces, espe- 
cially the pas de siz in F major (always omitted at the Royal Italian 
Opera), which has no superior for grace, piquancy, and colour in the 
entire range of ballet music, and which has an ascending scale for 





violoncellos, while the principal theme goes on, that only a genius 
could have thought of, and only a genius have carried out with such 
magical effect. The overtures—beginning with that dear old Tan- 
eredi, the delight of our grandmothers, grandaunts, &c.—were one and 
all (as were the ballet pieces) superbly played, one and all were enthu- 
siastically applauded, and the ae Ladra was called for again with 
such unanimity and persistence that Mr. Manns could not but consent. 
Whereupon he made a speech, to the purport that he “should be 
happy to play this overture over again, but that the overtures of Rossini 
are so trying to the lips and tongues (or lungs) of the wind instrument 
players that any shortcomings on the part of those gentlemen in the 
overtures to follow must be pardoned by the audience.” This speech, 
strange to say, was followed by a performance of La Gazza Ladra, 
better, if possible, than the first, and by equally striking performances 
of Guillaume Tell, the ballet airs, and Semiramide. Mr. Manns seemed 
to forget that these overtures are but preludes tu long operas, the whole 
of which are usually played in the course of a single representation at 
the theatre. Perhaps he meant to convey that Rossini did not know 
how to write for wind instruments. If so he will hardly find many 
musicians to agree with him. Had he declined to repeat the Gazza Ladra 
all who disapprove of the questionable system of encores would have 
respected his motives; but his address, under the circumstances, was, 
to speak mildly, a momentary forgetfulness of his position. Even the 
late M. Jullien, who was always on terms of intimate and admitted 
familiarity with his audience, would on no account have ventured to 
address them in such a manner, and more particularly with reference 
to the work of a great genius and a great master like Rossini. The 
vocal music was the weaker part of the concert, though Mdlle. Scalchi 
fairly earned an encore for her fluent and spirited delivery of “ Non 
pid mesta”—and, without an apology for Mr. Manns, the last move- 
ment was repeated. In the harp introduction to the “ Willow Song’’ 
from Otello (intrusted to Mdlle. Bauermeister), the new harp player, 
M. Sjéden took revenge for the omission of his own originally advertised 
“fantasia on Italian airs” by executing the well-known prelude in 
such a style we never remember before; so that this gentleman, 
after a manner, still made his mark at the “ Rossini Concert.” To 
conclude, such an uninterrupted series of bright, melodious, and bril- 
liant pieces kept the audience (one of the largest ever assembled in the 
Crystal Palace Concert-room) in sustained good spirits, and we do not 
envy the man who went away unrefreshed and undelighted. At the 
concert to-day we are to have Mendelssohn's “ Scotch Symphony.” 


——_ )»)» —_——. 


NATIONAL CHORAL SOCIETY. 

The first performance for the season of the National Choral Society 
- Exeter Hall) was more than usually attractive. Mr. G. W. 

artin, founder of this society and conductor of its concerts, had pro- 
vided an admirable selection, not the least interesting feature of which 
was Professor W. Sterndale Bennett’s Woman of Samaria, which already, 
so soon after its production at the Birmingham Festival of 1867, bids 
fair to become popular all over England and America, ‘The execution 
of Professor Bennett’s cantata, a work that does honour to the English 
school of sacred music, was, if not uniform beyond reproach, for 
the most part very good. The choruses, beautiful and impressive one 
and all, were in several instances remarkably well given. ‘lhe solo 
singers were Misses Anna Jewell (soprano), Lucy Franklein (contralto), 
Messrs. G. Perren (tenor) and Lewis Thomas (bass). Mr. Perren was 
indisposed, but, like the earnest artist he has always shown himself to 
be, exerted himself strenuously, that the music might not suffer—and 
in the air, “ His salvation,” with the best effect. Miss Jewell advanced 
a step by her careful singing of the soprano parts ; Miss Lucy Franklein 
was deservedly encored in the lovely air, “ Lord, Thou hast searched me 
out ;” and Mr. Lewis Thomas was similarly complimented for his 
intelligent and forcible delivery of «He that drinketh of this water ;” 
though, unlike his fair associate, Mr. Thomas did not think it reason- 
able to consent. The other accepted encore was in favour of the 
devotional quartet, ‘God is a spirit,” sung by the four artists we have 
named, The applause at the end of the cantata was loud and prolonged, 
and there were loud calls for the composer, who, however, with his 
accustomed modesty, made no “appearance.” A selection from 
Handel’s Acis and Galatea and the whole of Mendelssohn’s Walpurgis 
Night, the performance of which gained so much credit for Mr. Martin 
and his society last year, completed the programme of this excellent 
concert.— Times. 








Buenos Ayres.—The twenty-fifth concert of the German Singaca- 
demie took place on the 9th October. The following was the programme : 
Overture to Don Juan, Mozart; Prayer and March of Pilgrims from 
Die Kreutzfahrer, Gade; two Songs for Mixed Chorus, Mendelssohn ; 
Walachian Serenade, Braga ; Schén Ellen, Bruch; First Part of Hija, 


Mendelssohn. 
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FROM COLOGNE. 
(From our Original Correspondent.) 


Seldom during my artistical life 1 have been so deeply and poetikally 
impressed by music, as it was the case at the third Gurzenich Concert 
on the 17th November last. Three numbers only formed the pro- 
grame on this occasion, but they were of the most pure and elevated 
kind, and beautifully rendered. 1°, Ouverture from Jphigenie in Aulis, 
by Gluck, 2°. Suite fiir grosses orchester von Franz Lachner (manu- 
script, first time of performance) under the direction of the composer 
himself, and 3°. the whole music of Gluck’s Orpheus. 

Of Gluck’s music not another word need be said beyond the reiteration 
of a worn out phrase—that it is sublime; but the ‘way in which it was 
delivered may be called a musical event. Certainly no one of your 
readers, acquainted with the fine voice, noble style and exquisite pathos 
of Madame Joachim, who sung the part of Orpheus on the occasion, 
will find any exageration in my assertion. Capitally supported by 
Fraulein Scheuerlein (Euridice) Fraulein Beckmann (Amor) and a 
first-rate chorus and orchestra, under the classical baton of Dr. ¥. 
Hiller, Madame Joachim was very great, both in singing and decla- 
mation; and the genuine enthusiasm which she elicited among the 
crouded audience, will never be forgotten by any one, who had the 
chance to be present on this memorable night. F. Lachner stand 
very honorably at the side of father Gluck, and his Suite revealed 
another first-rate product of this celebrated composer, who undisturbed 
by the ‘“intellectuality ” and « profundity” of the modern German 
school, walks on the old path of melodious ideas, clear harmony, and 
effective but elegant instrumentation. 

This new Suite in five movements was highly successful, especially 
the andante, a canone for the viola and the violin, as well as the spark- 
ling scherzo. Let us then once more say, that the music of this great 
composer, who has been driven away from Munich (where he was 
general music director at the Royal Opera during great many years) 
by the Wagnerian Sect, has more chance to become the real music of 
the future as the so-called “ music of the future” itself. Another great 
musical treat was the first soirée fiir Kommermusik, when Hiller, Konigs- 
low, Japha, Derkum and Rensburg were the performers. Out of a 
quartett of Schumann (A minor) and one of Beethoven (/ major) we 
had a Clavier quartett (new manuscript) of the inexhaustible I’. Hiller, 
and some little pieces for piano solo from the same pen, plaid by the 
composer, This new quartett of Hiller deserves the great success it 
met with on the said evening, being full of melodious ideas, and 
masterly written as regard modulations, form, as well as polyphonic 

combinations. Besides of the first allegro and the scherzo, which are 
highly effective, the andante is undoubtedly a masterpiece. The 
audience was exceedingly delighted to hear Hiller play once more 
after a long silence; and after all he is the noblest and most unafected 
classical pianist of the day, possessing the greatest technical skill, like 
any other modern player, as well as a most delicat touch. 

The fourth Girzenich concert, on the Ist instant, although belong- 
ing to the category of “ Selection concerts,” was a rather interesting 
one. The programme included: 1, the ouverture to Manfred, by 
Schumann ; 2, the Concerto (E flat major) of Beethoven, performed by 
Herr Carl Tausig ; 3, aria and chorus, “ Inflamatus,” from the Stabat 
Mazer of Rossini, sung by F'rl, Strauss, from Busil; 4, the symphony 
(in A major) of Mendelssohn; 5, Zigeunerleben, a winter chorus by 
Schumann, scored by Gredner ; 6, Der Erlkinig of Goethe, declamated 
by Herr I’, Haase, the celebrated actor ; 7, aria, “ Der Kénigin,” “ Der 
Wacht” (the first one in B flat major), from the Flauto Magico of 
Mozart, sung by Frl. Strauss; 8, a fantaisie on Don Giovanni, by 
Liszt, played by Tausig; and, 9, the ouverture of Oberon by Weber. 
Herr Tausig left us rather cold on performing Beethoyen’s music, his 
mental power being more absorbed by technical perfection than trans- 
cendental conception. By the same reason, working in a quite oppo- 
site sense, he drew the public into a never lasting burst of enthusiasm 
at the end of the fantaisie of Liszt. Having been recalled many times 
on the platform, he consented to play an Jmpromtu of his own, to the 
great delight of the audience. Frl, Strauss displayed a very fine 
soprano voice in the aria of Rossini, and, although wanting animation, 
she made a favourable impression at first. However, this was very 
soon effaced by the technical deficiencies which she showed on singing 
the aria of Mozart; so that every one asked, why did she not choose 
a less difficult one? This young lady is already the second pupil of 
Mdme. Viardot, we have heard, this winter, and I cannot really un- 
derstand why such a great artist does send out her pupils so very 
unprepared, unfinished, and so pretentious at the same time. Of the 
orchestra and chorus, under F’, Hiller, is only to repeat the accustomed 
high praises, 

Mignon keeps the ground at our Stadtheater, where, on Tuesday 
next, we shall have the pleasure of hearing, for the first time, Der erste 
Giliickstag, by the Giovinetto Auber.—Y ours faithfully, 

Cologne, Dec. 6. Satvatore Saverio Baupassare. 





FROM DRESDEN. 
(From our Youthful Correspondent.) 


Dear S1r,—Our concert season has begun and we aro really quite 
overflowed with concerts. As you kindly used my notices, and put them 
into the Musical World, I allow myself now to relate you of several 
concerts which took place here during the last weeks. There were 
two “Sinfonit Concerte” of the ‘‘Konigl. Kapelle,” which were the 
most beautiful orchestral performances to be heard. They are always 
conducted alterning of the two Maitres de Chapelle, Mr. Krebs and 
Mr. Rietz. This is the programme of both :— 

Secomp Concert. 
Overture, Vestalin 
Sinfonie No. 3, Es-dur 
Mendelssohn | Overture, Otto Der Schutz... 

Jirst time). 
Overture, Anacreon her ubini. 
Sinfonie Eroica...... seseseee Beethoven. 

The most interesting concerts (without orchestre) of the whole season 
were Mr. Lauterbach’s, 7th of Nov.; Miss Krebs’, 21st of Nov.; and 
Mr. Schild’s, 2nd of Dec., which latter one was for benefit of the poor 
Switzers, damaged by the great floods in Switzerland. 

I enclose the programms of all three concerts, I will spare to tell, 
you all the praises necessary to say at every number executed at Mr. 
Lauterbach’s concert. It was excellent. As you mislaid the programme 
of Miss Krebs’s concert, I enclose it also again ; every performed number 
had a merited great success. The Quintet of Schumann was splendidly 
played. Of Miss Krebs's pieces, I may tell you that she played very 
well, The Sicilienne, by Pergolese,as wellas the duet of Sargino, by Paer, 
were never till then sung here, and pleased very, very much. Mr. 
Grittzmacher played his difficult solis with great virtuosity, and Mr. 
Schield sang the two “ Lieder” with charming original manner. You 
asked why Miss Krebs wastes her talent on Rubinstein’s Etude? Well 
—the public likes it very much, and as she played so many solid music 
for the musicians and music understanders, she was obliged to play also 
something for the great public. ‘That is the reason. 

Now to Mr. Schild’s concert, of which see the following programme : 


First Concert, 
Overture, Zuryanthe 
Sinfonie, ‘* Zur Feirder 
Kirchenreformation ” ... 


Sinfonie No. 4, B-dur 


I, THEIL. 
. (a) Im wunderschonen Monat Mai, yon L. Hartmann 
(6) £s war ein Traum, von E, Lassen 
(c) Fruhlingslied, yon C, Gounod 
. Chaconne fiir Violine, von J. 8. Bach, vorgetragen von Herrn LAUTERBACH, 
. (a) Wandrers reagan von A. Rubinstein. 
b) Wenn ich ein Voglein war’ e 
te Schon Blumlein 9 L von R, Schumann. 
Duetten, gesungen von den Friiulein Wicano und Martint. 
. Don Juan Fantasie tiir Pianoforte, von F. Liszt, vorgetragen von Fiiiulein Mary 


Kress, 
II. Tari. 
Spantscues Ligperspiet, Ein Cyclus von Gesiingen fiir eine und mehrere Sings- 
timmen mit Pianofortebegleitung von R. Schumann, vorgetragen von den 
Friiulein Wicanp, Martini, Scmittine, Herrn Ricuter und dem Concertgeber. 


gesungen vom Concertgeber. 


The most beautiful and interesting number of that evening was 
the ‘“Spanische Liederspiel,’”’ by Schumann. The execution of 
the artists who performed it, and, except Mr. Schild, came expressly 
from Leipsic, because they had sung so many times together, was 
so beautiful, in the whole, that I may not find words to tell it. 
Several numbers of it were encored. Now, let me tell you a queer 
event which cecurred quite at the beginning of the concert. As 
soon as Mr. Schild had finished the first of his three “ Lieder” (which 
were accompanied by Miss Krebs), the gas alighting the concert-rooms at 
once extinguished, and left all in dark, I do not yet know why. At 
first every one started, but then we got some candles at the pianoforte, 
and Mr. Schild sang the two following “Lieder,” and had an enormous 
encore ; but all still in dark. After that, by-and-bye, the gas was lit 
again, and the concert continued without any further interruption. 

Mr. Lauterbach had an immense success as well as Miss Krebs was 
many times recalled after her Don Juan Fantasia. 

At the opera-house, Lortzing’s Undine was announced, but, unfor- 
tunately, the soprano singer got ill, and the opera is to remain till she 
is well again. Wagner’s Meistersinger von Nurnberg are in rehearsal, 
and are proposed to be performed in January. This are the only news 
I may give you of our opera. 

Now excuse me having retained you so long with my letter, and 
believe me, ever, yours sincerely, 

Dee, 4th, 1868. M. K. 








Hampurcu.—The Singacademie, under the direction of Herr von 
Bernuth, lately gave a performance of Gluck’s Orpheus. The solos 
were sung by Mesdames Otto-Alvsleben and Joachim.—'Third Philhar- 
monic Concert: Overture to Anacreon, Cherubini; Air from Die 
Entfithrung, Mozart (Madame Otto Alvsleben); Violin Concerto, E 
minor, Spohr (Herr Schrudieck); Air from Das Unter brochene 
Opferfest, Winter ; “ Othello Fantasia,” Ernst; D major Symphony, 
Beethoven. 
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PROVINCIAL. 

Tue Maidstone and Kentish Journal of the 7th inst. contains the sub- 
joined notice of a pianoforte recital, by Madame Arabella Goddard, on 
the evening of the 5th :— 

“Madame Arabella Goddard gave one of her celebrated recitals of 
classical and modern pianoforte music, at the Corn Exchange, Maidstone, 
on Friday evening, assisted by Miss Annie Edmonds, a young lady 
possessing a voice of considerable power and sweetness. The audience, 
considering the high character of the entertainment, was an exceedingly 
good one, and the stalls were filled with the élite of the neighbourhood. 
The marvellous powers of execution possessed by Madame Goddard 
are well known. Excepting Thalberg, as a pianist, we believe she has 
no rival worthy of competing with her. The selections—from Mozart, 
Mendelssohn, Weber, and Beethoven—were brilliantly executed on 
one of Broadwood’s grand pianos. At the conclusion of the first part, 
Weber's Invitation pour la Valse, was so enthusiastically encored that 
the fair artist could not satisfy the audience with merely bowing her 
acknowledgments, and accordingly gave Thalberg’s arrangement of 
‘ Home, sweet Home’ with splendid effect. Miss Annie Edmonds sang 
Schubert’s ‘May TFlowersg Mendelssohn’s ‘Swedish Winter Song,’ 
‘Rock me to sleep,’ ‘ Quando a te lieta,’ and, in response to an encore, 
‘The Cuckoo,’ very sweetly. ‘Che recital concluded with Thalberg’s 
transcript of the preghiera from Mose in Hgitto, grandly played by 
Madame Arabella Goddard. The arrangements for the concert were 
admirably made by Mr. George Tolhurst, of Week Street.” 

The same paper also reports a very successful performance on the 
4th inst., by the St. Philip’s Musical Union (their second concert), at 
the School-room :— 

“ This society, established for the purpose of perfecting the members 
in part-singing, has made marked improvement. The choruses and 
quartets were given with precision, and reflected credit on the con- 
ductor, Mr. Jefferies. Mr. Crowe, Mr. Jefferies, Miss Simmonds, Miss 
Davis, Miss Lord, and Mr. Hunt, were the solo singers. Mrs. Day, a 
most efficient accompanist, also performed some fantasias, etc. ‘The 
concert was altogether successful.” 


From a correspondent at Maidstone we learn that G. A. A’Beckett and 
Mark Lemon’s translation of Victor Hugo’s Don Cesar de Bazan was 
carefully acted at the Maidstone Corn Exchange, on Monday evening, 
by an amateur company, with new incidental music, composed ex- 
pressly for the occasion by Mr. G. Tolhurst, who, moreover, directed 
all the musical arrangements of the evening to the general satisfaction. 
This performance was under the patronage of Lady Holmesdale and 
Mrs, Whatson, 


Baru.—We take the following remarks upon a concert, recently given 
by Mr. Sims Reeves, from the Bath Chronicle :— 

“Mr, Sims Reeves’s ballad concert at the Assembly Rooms was one 
of the pleasantest entertainments of the kind it has been our fortune to 
attend. ‘The singers were Miss Banks, Madame Patey-Whytock and 
her husband, and Mr, Sims Reeves, accompanied by Herr Coenen. Mr. 
Sims Reeves appeared to us to be in thoroughly good voice and spirits. 
His rendering of ‘ Deeper and deeper still,’ and ‘ Waft her, Angels,’ 
was all that the most exacting could desire. That he escaped without 
an encore was possibly the consequence of his own resolute and, as we 
think, justifiable resistance to the very unfair practice of encoring. He 
did not get off so well in other songs. ‘I'he audience were so pleased 
with a new and pretty ballad of Arthur Sullivan’s, ‘ The snow lies 
white,’ or with Mr. Reeves’s manner of singing it, or perhaps with both, 
that he was prevailed upon to repeat the last verse; and when he sang 
‘Tom Bowling’ with a pathos we cannot describe, there was such a 
burst of applause, such a clamorous demand for its repetition, that 
there seemed nothing for him but to yield; and yield he did good 
humouredly enough, giving, however, in its stead, ‘My pretty Jane.’ 
Each of the other artists did useful work.” 


SwansEA.—An interesting concert was given here lately, of which 
he Cambrian thus speaks :— 


‘On Monday evening last, December 30th, a concert was given at the 
Music Hall, by the friends of Miss Francis, the winner of the Vocal 
Scholarship of £50 at the Chester Eistedfodd, 1866, to help her to 
defray the expenses of her musical studies for one year before she 
enters the Royal Academy. The large hall was crammed with a 
fashionable and appreciative audience. The bénéficiaire is the daughter 
of Mr. John Francis, a mechanic, who will be remembered for having 
80 ably conducted the choir at the Carmarthen Eistedfodd. When 
Miss Francis gained her Scholarship, Mr. Brinley Richards, who con- 
Jointly with Mr. Henry Leslie and Pencerdd Gwalia, awarded it to her, 
promised that when she gave a benefit concert in South Wales he 


would not only come down and give his gratuitous services, but also 
pay his own personal expenses, and he kept his word. He was asso- 
ciated with Mons. Paque, and they kept the audience in raptures by 
their execution of Chopin’s ‘ Polonaise brilliante,’ and Mendelssohn’s 
‘Andante con Variazioni.’ Mr. Richards was in his best form, and 
amongst other pieces played Weber's ‘Grand Polonaise’ with the 
execution and expression so much at his command. He also played 
some of his own arrangements of Welsh airs, which have given him a 
wide-world reputation. Miss Francis possesses a soprano of singular 
purity and sweetness, and not only evinced great improvement, but sang 
in a manner that greatly delighted the audience, and gave promise that 
she would, like her predecessors, Miss Wynne and Miss Edmonds, justify 
high expectations. Mr. C. T. Wilson, Mayor of Swansea, in eloquent 
terms, proposed a vote of thanks to Mr. Brinley Richards, for his 
gratuitous services on the occasion, which was seconded by Mr. E. M. 
Richards, M.P., for Cardiganshire, and carried with acclamation. 
The pianoforte (a splendid grand) was most generously sent down by 
by Messrs. Broadwood, London, free of expense. 


Sueerness.—Mr. R. Draycon’s concert at the Co-operative Hall was, 
owing to the bad weather, not so fully attended as it deserved. The 
artists provided by Mr. Draycon were Miss Rose Hersee, Mr. Dyson, 
Miss Ball, Mr. Briggs, Mr. Henniker, and a small but talented band of 
instrumentalists, who, by-the-bye, played Beethoven’s overture to the 
Men of Prometheus capitally. Miss Hersee was the star of the evening 
and was in excellent voice. She sang Arditi’s ‘‘ L’Estasi,” her own 
ballad, “ A Day too late,” and the laughing song, “ C’est l'histoire 
amoureuse,” from Auber’s Manon Lescaut. She was called upon to repeat 
the two last songs, but gave instead “ Where the bee sucks,” and 
“Charley is my darling.” Miss Ball, a young contralto, sang Smart's 
“ The Lady of the Lea” so well that an encore was the result, and Mr. 
Briggs and Mr. Dyson were also encored in a duet by Bellini. 


Sienor Trro Marre gave three successful concerts, on Wednesday, 
Thursday, and Friday of last week, at Malvern. The crowd was so 
great that numbers could not gain admittance. Signor Mattei per- 
formed his own solos of ‘* Souvenir d’Italie,” “Une Perle,” ‘Grand 
Valse,” and a new Fantasia on airs from J Puritani, after all of which he 
was loudly applauded and encored. He also played Signor Li Calsi’s 
Concerto in C minor, accompanied by the composer on a second piano- 
forte. This clever composition received every justice at the hands of 
both players, and was much applauded. Signor Mattei was assisted by 
the Mdlles, Clara and Rosamunda Doria and Signor Caravoglia. The 
gentleman sang ‘Non @ ver,” “La Pesca,” and the ever welcome 
“ Largo al factotum,” all of which were re-demanded. Mulle. R. Doria 
was highly successtul in Balfe’s « Mary Mavourneen,” whilst her sister, 
ina new valse aria, “ I’ma Fishermaiden,” by Nicolo di Giosa, of Naples, 
created quite a furore, to which she responded by singing “ My heart it 
is broken for Erin.” The sisters sang also a charming new duet by their 
father, Mr. John Barnett, called “'The Fay of the Woods,” and Berger’s 
“Warning Echoes.” Signor Li Calsi accompanied in first-rate style. 
Signor Mattei and party will give a series of concerts throughout the 
United Kingdom. 


A CORRESPONDENT from Leyton writes as below :— 

“The first of a series of concerts under the direction of Herr 
Schuberth (director of the Schubert Society, London) took place on 
Thursday, November 12, and was a decided success. The vocalists 
were Miss Blanche Reeves and Miss Emily Marter, Mr. Greenhill and 
Mr, Frank Thornton; instrumentalists—pianoforte, Mrs, W. C. Tapper, 
who was much applauded in Benedict’s ‘Krin.’ This young lady 
showed much power and brilliant execution. Herr Schuberth played 
two solos on the violoncello in his usual finished style. The second 
concert took place on Wednesday next.—Among the numerous subur- 
ban concerts we may mention that of Mr. C. A. Caspar, at the Gresham 
Hall, Brixton. The whole entertainment was very skilfully managed, 
under the direction of the concert-giver and Herr Schuberth. The 
programme included a duet for pianoforte by I’. Schubert, capitally 
played by Miss Ada Batruin and Miss Alberta Caspar, the talented 
daughter of the concert-giver. Mr. Caspar, in one of his own piquant 
compositions, met with a strong encore. A great feature in the con- 
cert was Mendelssohn’s Trio in D minor, played by Herr Schrattenholz 
Herr Wustemann, and Herr Schuberth. The singers were Miss Blanche 
Reeves, Miss Pembroke, and a débutante with a capital mezzo soprano 
voice—Madame di Rosa; Messrs. Alfred Hemming, Ralph Wilkinson, 
and Frank Thornton. ‘The concert was a success, and the rooms were 








very full.” 
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Bricuton.—The Brighton Sacred Harmonic Society commenced 
their season with Handel’s oratorio, Samson. The chorus have evidently 
worked hard during the recess, and their excellent performance showed 
the value of the preliminary rehearsals under Mr. White, the able 
conductor. ‘The soloists were Madame Lemmens-Sherrington, Miss 
Julia Elton, Mr. Nelson Varley, and Mr. Orlando Christian. Mr. 
Gutteridge led the band, and among the principal instrumentalists 
were Mr. R. H. Nibbs, Mr. Stern, and Mr. Taylor. Mr. R.. Rowe 
presided at the organ.—Messrs. Lyon and Hall have introduced Mr, 
Mark Lemon to a Brighton public in his celebrated reading of Falstaf. 
The Pavilion Banqueting-room was attended by a highly appreciative 
audience, who enjoyed, in the highest degree, the wit and humour of 
England’s ‘great dramatist, which was doubly unctious through the 
sympathetic delivery of Mr. Mark Lemon. 


A YorksuirE correspondent writes as follows:— 

‘Dr, Spark, of Leeds, gave a concert lecture on Wednesday evening 
at the Charity Hospital, entitled ‘Sebastian Bach to Gounod,’ and, 
notwithstanding the inclement weather, a crowded audience attended. 
Dr. Spark played on the pianoforte Bach’s Passepied in E major, and 
Gavotte in G major, together with the minuet and trio from Mozart’s E 
flat Symphony. A good Yorkshire chorus gave several part-songs, to 
which the Misses Winder, Kennedy, and Pettit, with Messrs. Videon, 
Harding, and Dodds, from the Leeds ‘own Hall Concerts, added solos 
from Beethoven, Bach, Haydn, Spohr, &c. The whole performance 
gave satisfaction.” 


Torquay.—Signor and Madame Garcia opened the private concert- 
room of their new residence, “ Esperanza,” on the 28th ult., by giving 
the first of a series of musical entertainments. They were assisted on 
the occasion by Mr. C. Fowler (piano), Mr. Rice (violin), and by some 
of the leading amateurs (their pupils) of the town and neighbourhood. 


Mitrorp.—On Wednesday week a capital concert was given in the 
National School-room, Rhosmarket, by a few amateurs. A well-selected 
programme was gone through, and repeated encores were responded 
to. Glees, duets, trios, songs, &., were sung by Miss Jones, Miss 
Collers, Mrs. Swiss, and Messrs. Clifton, Lloyd, Morgan, Brown, Har- 
graves, and Swiss, A number of first-class boys of the school sang the 
‘Men of Harlech,” under the superintendence of their master, and 
this being encored, they gave the “ May Queen.” Miss E. Brigstocke 
aud Miss Hargraves presided at the piano and harmonium, and the 
playing of the latter was greatly admired.—Carmarthen Journal. 


Epixsurcu.—One of the enjoyable organ performances which Pro- 
fessor Oakeley has been in the habit of giving during the musical 
season, took place on the 5rd inst., in the Music Class-room, Park 
Place. ‘There was a good attendance, and all present appeared fully to 
appreciate and enjoy the treat provided for them.—Ldinburgh Daily 
Review. 


Liverroot.—The Daily Courier in noticing the eleventh Philhar- 
monic Concert, says :— 

“The concert, which took place last evening (Dec. 1st), was the 
occasion of the performance for the first time in Liverpool of Mr. 
Benedict’s Richard Coeur de Lion, composed, if we remember aright, for 
the Norwich Festival of 1863. The cantata, as may be expected, is a 
clever piece of work, abounding in those delightful orchestral effects 
which none can better command than our illustrious conductor, and 
has an abundant supply of graceful melody, The work was carefully 
prepared, the efficiency of the chorus being again an improvement upon 
recent performances. The band, too, was more efficient. The principal 
characters were assumed by Mdlle. Tietjens, Mdile. Sandrina, Mr. 
Cummings, and Mr. Santley, The prima donna was in delightfully 
fresh voice, and sang with all her wonted earnestness and intelligence. 
Mdlle. Sandrina filled the part of Urbain in a creditable manner, 
especially considering that it was in a style to which she is very little 
accustomed. Mr, Cummings was apparently suffering from so severe a 
cold as to prevent his doing full justice to londel, though it is due to 
him to testify that his assumption of that part was more than respectable. 
Mr. Santley’s Richard is a model of hearty, manly singing, and as the 
part was written for and of course suited his voice, he appeared, as he 
always does, with distinguished success. Mr. Benedict received a 
hearty recal at the end of the piece, the applause indicating that the 
audience had been interested and pleased with his cantata. The 
second part of the concert was devoted entirely to the works of Rossini 
—i grace'ul tribute of respect to the memory of the great musician, 





Hemet Henursrean.—A correspondent writes as follows :—- 

“At Mr. A. J. Parson’s concert in the Town Hall there was a full 
attendance. Miss Adelaide Newton, Miss Eyles, Mr. Wilbye Cooper, 
Mr. Denbigh Newton, and Mr. Roe, assisted the concert-giver, Mr. 
Parsons taking the pianoforte and harmonium, and Mr. Roe the violin. 
The songs most admired were Benedict's ‘ Rock me to sleep,’ sung with 
great pathos by Miss Newton, and a new song, ‘ The Maiden’s Watch,’ 
composed expressly for Miss Newton. Herr Ganz’s setting of ‘ Forget 
me not,’ artistically sung by Mr. Newton. Mr. Wilbye Cooper’s own 
song, ‘Dreams,’ anda duet from Benedict’s Lily of Killarney (Mr. 
Wilbye Cooper and Mr. Newton) which was deservedly encored. Mr. 
Parson’s solo on the harmonium was a treat to the lovers of that instru - 
ment, and the duct on airs from Foust for piano and violin (Mr. Roe 
and Mr. Parsons) pleased greatly. 


Brientoy.—Miss Mary E, Watson’s matinge musicale, at a private 
mansion in Brunswick Square, was given last Saturday. The clever 
young pianist played a sonata for piano and violin (with Mr. Henry 
Holmes), a fantasia on themes from Lucia di Lammermoor, some piano- 
forte solos, and the march from Athalie, arranged as a duet (with 
Madame Maefarren, in all which she pleased her audience. Madame 
Macfarren and her pupil, Miss Annie Sinclair, were the vocalists, Mr. 
Henry Holmes, whom we do not recollect hearing before in Brighton, 
played a charming solo, of his own composition, on the violin. The 
London Glee and Madrigal Union, conducted by Mr. Land, have given 
an evening and a morning concert at the Pavilion with their accus- 
tomed deserved success. 


Giascow.—The following abridged notice of the orchestral concerts 
now being given is from the Glasgow correspondence of the Edinburgh 
Daily Review :— 

“ Eight concerts have already been given, and with an amount of 
general support superadded to the subscription list, that promises well 
for the permanency of the undertaking. ‘Lhe fault, if it may be con- 
sidered a fault, has hitherto been the great predominance of classical 
music, which, as a rule, is in advance of the concert-going public. To 
make the concerts really popular, operatic morceaux for voice and 
orchestra have formed a portion of the last two— Faust and Jl Trovatore 
being the operas as yet selected from. Miss Edith Wynne, Madame 
Heywood, Mr, Herbert Bond, and Signor Foli, were the vocalists on 
these occasions. Siebel’s songs were artistically rendered by Madame 
Heywood ; ‘Salve dinora’ was sung by Mr. Herbert Bond with finish 
and taste; Miss Wynne sang the ‘ Jewel Song’ with great intelligence 
and markedly good effect. The Mephistopheles music was entrusted 
to Signor Foli. He is probably the best exponent we have of that 
character, in acting, singing, and physique. The Trovatore selections 
were not less successful. ‘'Tacea la notte’ (Miss AP ag) Stride la 
Vampa’ (Madame Heywood), and ‘ Ah si ben mio,’ (Mr. Bond), were 
executed in a manner that must have left little or nothing to be desired. 
Of the instrumental pieces included in the two performances before us, 
may be noticed Sterndale Bennett's overture, Les Naides ; the first 
movement of Beethoven’s Violin Concerto, Op. 61, in which Mr. J. 'T’. 
Carrodus displayed his great skill, his cadenza being a sterling example 
of manipulation; Spohr’s Power of Sound; Mendelssohn’s overture, 
Midsummer Night’s Dream ; and, lastly, Beethoven’s B flat Symphony, 
which was splendidly interpreted, and commanded the closest attention 
on the part of the audience from first to last. Mr. Lambeth and Mr. 
Thaddeus Wells shared the conducting.” 

Worcester.—On Thursday evening week a miscellaneous concert 
was given at the Music Hall, in aid of the Organ Fund of St. Clement’s 
Church. The principal vocalists were Madame Thaddeus Wells, who 
appeared as a substitute for Miss Robertine Henderson; Signora de 
Lozano, and Messrs. Millward and Dyson. ‘I'here was a full band and 
chorus; Mr. I’. Spray was the leader and solo violin, Mr. Quartermann 
pianist, and Mr. G. H. Hughes at the organ. 

Hutu.—A correspondent writes: — 

“ The large and respectable audience that attended the Jarratt Street 
Rooms on Mr. Herbert Lewendon’s ‘ first’ concert, proves the esteem 
in which this excellent pianist is held. ‘Che programme drawn up by 
Mr. Lewendon was well adapted to the occasion, and the artists, Miss 
Anna Wiles, Miss Mary Newbound, Mr. Moulding, and Mr. Walter 
Lewendon, are all favourites. Miss Hiles sang capitally throughout 
the evening, and was heard to advantage in ‘Sad is my soul,’ from 
Lurline. Miss Newbound’s contralto voice gave evident pleausure to 
the audience; and the fine baritone of Mr. Walter Lewendon had 
ample scope for display in ‘The Village Blacksmith,’ The clever 
leader of the Theatre Royal orchestra, Mr. Fielder, astonished every 
one by his performance of a violin solo (encored), Several of the vocal 
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selections were repeated, but want of space forbids enumeration. Mr. 
Herbert Lewendon accompanied in masterly style, and his reputation 
as one of our local pianists was fully sustained. 

Aw oldand intensely weighted correspondent writes from Birmingham 


as follows :— 

« The Festival Choral Society gave a performance of Llijah, at the 
‘Town Hall, on the 2nd inst., to an audience both numerous and ap- 
preciative. It would be, indeed, surprising to find it otherwise in the 
place that first had the honour to bring before the world the greatest 
masterpiece of oratorio. Madame Rudersdorff, who sustained the post 
of principal soprano, has long been recognized as an accomplished 
musician, and therefore quite competent to do justice to the part, but 
her exuberant energy unfortunately carries her away but too frequently, 
and, although it may please the many, only makes the judicious few 
grieve that the zeal of so clever an artist is not tempered with dis- 
cretion. Mdlle. Drasdil, who possesses one of the finest and most 
purely legitimate contralto voices now before the public, sang admirably 
declaiming the impassioned music of Jezebel, with great effect and 
delivering the lovely air,‘O rest in the Lord’ so charmingly, that 
neither her own disinclination nor the conductor’s unwillingness could 
prevail against the unanimous and persistent demand for an encore. 
Mr. Vernon Rigby is naturally a favourite here, being his native town, 
and with a voice so suited to the music, could hardly do otherwise 
than please his audience, more particularly in the best-known airs, 
‘If with all your hearts’ and ‘Then shall the righteous.’ Perse- 
vering study in the less grateful but no less necessary constituent of 
oratorios, recitative, will go far towards making Mr. Rigby one of the 
most efficient, as he is one of the most rising of our English tenors. 
Mr. Lewis Thomas, to whom the music of the Prophet is thoroughly 
familiar, laboured under the painfully apparent disadvantage of hoarse- 
ness (which would hardly be improved by a Birmingham December 
atmosphere), biit nevertheless acquitted himself most creditably under 
such trying circumstances. The chorus sang wonderfully well, and 
it would have rejoiced the heart of the oldest frequenters of Exeter 
Hall to hear the marvellous precision and force of such a body of fine, 
fresh, vigorous voices, who have practice enough to keep them up to 
the required standard of excellence without fatiguing and sacrificing 
them by incessant work. ‘The band, though on the whole better than 
usual, was numerically disproportionate to the chorus and the tremen- 
dous power of the organ ; consequently, in many instances, the instru- 
ments were entirely drowned by the sonorous pedals and the strong 
voices,—even the brass could scarcely be heard, while the strings and 
wood were completely lost. Mr. Stockly, the conductor, deserves the 
highest praise for his zealous and careful pains throughout, his beat 
being fine and decisive, and the tempi invariably correct. 

‘“« Burton oF Birmincuam.” 


—-—0--— 
THE CRYSTAL PALACE CHOIR. 
To the Editor of the “ Sunday Times.” 

Sir,—Sundry criticisms of a non-commendatory nature have been made on 
the Crystal Palace Choir, not without reason or before they were loudly called 
for. I must add my ounce to the load. A rather studiedly-spiteful letter appeared 
in the Sunday Zimes, of November 29th, from “ One of the Choir,” written, 
professedly, “with every kind of feeling for Mr. Manns” (?). The editor 
cleverly disposed of it in one line, by saying that ‘no conductor could make 
them sing out of tune!” In that letter it was averred that, if they had an 
Englishman to conduct them, they might do better. With all due respect for 
native talent, I think we might be a little puzzled to find an Englishman 
capable, or even desirous, of taking the arduous position now so ably filled, 
though so modestly assumed, by ‘“‘A. Manns, conductor.” There certainly 
never was a more untiring, eelf-forgetting leader in this or any other country 
than Mr. Manns. The Crystal Palace band is the best proof of his great 
talent; the best answer, were any required, as to his perfect capability of 
making his meaning clear to a far superior body of performers to the Palace 
Choir. The high estimation in which he is held by the crowded audiences 
who attend the Saturday Concerts is the best reply as to his exceptional fit- 
ness for his post. The present writer is perfectly unknown to Mr. Manns, and 
to all concerned, but he can add, nevertheless, the humble mite of an eye- 
witness of many years’ standing, in cordial recognition of his anxious pains- 
taking, his unwearied zeal and efficiency, both at rehearsals and public 
performances, and also of the warm and well-earned greeting he invariably 
mects with, both from the band and the audience, in spite of his evident and 
almost amusing reluctance to appropriate any share of credit to himself. The 
particular charge I wish to bring against the choir relates, however, to a fault 
not musical or requiring any special talent to remove it—I allude to the 
thoughtless behaviour of some of the female members. They can surely be in 
their places before the concert begins, instead of descending from the extreme 
height of the orchestra long after the commencement, as more than one did 
last Saturday—a not very easy or enviable, and decidedly a not very delicate 
task under the circumstances! They can surely remain silent when in their 
Places, instead of inanely giggling and whispering, even during the pathetic 


rendering, by their superiors, of the touching story contained in Beethoven’s 
Mount of Olives. They can surely liten with apparent reverence—“ assume 
a virtue if they have it not ’—even if they lack sufficient sense to try to learn 
from the composition of so great a master! While the male voices over their 
heads were singing the “Chorus of Soldiers,” several of the female singers 
were laughing and chattering, to the disgust of not a few. Surely they can 
refrain from ostentatiously scanning the reserved seats, and amusing them- 
selves by making remarks on the occupants thereof. Were they to imitate 
the reticent demeanour and the conscientious attention of the principal singers 
last Saturday to their duties, we might have better hope for the future profi- 
ciency of the choir. Suppose the choristers in the cathedrals, the chorus at 
the opera-bouses, the soldiers at a review, were to conduct themselves in so 
unseemly a manner, would they not be thought, justly, unworthy of an 
honourable profession? The Palace Choir is wanting in two first elements of 
success—that esprit du corps and that earnest, I may say affectionate appre- 
ciation of their conductor, which have, in no small degree, tended to make the 
Crystal Palace band what it is allowed to be universally—simply unapproach- 
able. Without that reciprocity of feeling no conductor, foreign or native, no 
matter how talented, can ever bring any body of performers, vocal or 
instrumental, to even a decent amount of capability. The choir placed above 
such a band is, it must be allowed, placed in a difficult position ; but, be it 
remembered, it is therefore in a doubly responsible one. Each individual 
member should feel, in his or her degree, answerable, not alone for its failure 
or success, but for its reputation.—I remain, Sir, yours, 
OnE OF THE AUDIENCE. 


MUSIC HALLS. 
To the Editor of the * Musical World.” 

S1r,—No institution has ever proved more thoroughly false to its early promise 
than has the Music Hall. We were told, when the idea came first into notice, 
that its encouragement would assuredly exercise a beneficial influence over the 
progress of music amongst the lower classes; that many people, who now 
spend the hours of the night in dissolute indulgence at the public house, would, 
in time, be weaned from their evil doings, and that the souls of our less 
wealthy fellow creatures would, in general terns, be ennobled through the 
gentle agency of art! In fact, we were told all sorts of things, which, perhaps, 
we did not believe, and which have, at all events, been proved by time to be 
not less fallaciousthan the great majority of predictions. When the Canterbury 
Music Hall came prominently before the public, and set an example which has 
now been followed all over London—you may say all over England—the 
principal attraction which was put forward to catch the multitude was a 
musical selection from some well-known operatic work. The performance, we 
are free to confess, was somewhat coarse, but it was not wanting in a certain 
brilliancy and dash, and as there were one or two singers of passable merit 
engaged for these selections, we have no doubt but that with care and judg- 
ment the character of the entertainment might have been raised, and the 
taste of the public, as a natural consequence, improved. Destiny, has, however, 
willed it otherwise and the Music Hall, as it at present stands, is mischievous 
to the art which it pretends to uphold. Operatic selections, it is true, are still 
to be heard, but they are, as a rule, so badly sung and vulgarly accompanied, 
that it were better for the cause of art that they should be omitted, and, in 
many cases, they appear to have died away—unheeded and unregretted—from 
the programme. 

Nothing is listened to now-a-days but the so-called “comic songs,” and, in 
sober earnestness, we must express our astonishment that human beings, 
endowed with the ordinary gift of reason, should be found night after 
night in order to witness such humiliating exhibitions. It is quite impossible 
to name anything equal to the stupidity of these comic songs, unless, indeed, 
it be their vulgarity. A man appears on the platform, dressed in outlandish 
clothes, and ornamented with whiskers of ferocious length and hideous hue, 
and proceeds to sing, verse after verse, of pointless twaddle, interspersed with a 
blazant ‘‘ chorus,” in which the audience is requested to join. The audience 
obligingly consents, and each member of it contributes, to the general harmony, 
a verse of the tune which he happens to know best. It not unfrequently ocenrs 
that one of these humorous efforts is received with perfect silence, and under 
such circumstances, it might not unreasonably be supposed that the artist 
would refrain, from motives of delicacy, from making his re-appearance before 
an audience to whom his talents do not appear to have afforded unqualified 
satisfaction. We are all, however, liable to be deceived, and no matter how 
slender the amount of the success achieved, the gentleman who occupies the 
chair will announce, in stentorian accents, that “Mr. So-and-So will oblige 
again ”"—which he accordingly proceeds to do, in whiskers more alarming, and 
vestments, if possible, more hideous than on the previous occasion. This species 
of musical treadmill is continued until the exhausted singer has sung four 
songs, when (if he sternly refuses to sing any more) he is set free, and allowed 
to exercise, over other Music Halls, the improving influence of his talent. 

There are numerous other details connected with the entertainments offered 
to the public at Music Halls, which call for remark, but to allude to them, in 
the present notice, would take us beyond the limits of the space at our disposal. 
In another article I shall draw attention to the “ serio-comic lady,” whose 
performances are, on the whole, more maddening than those which we have 





endeavoured to describe. ToMAHAWK, 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


THE LAST CONCERT BEFORE CHRISTMAS, 
MONDAY EVENING, DECEMBER 14ru, 


To commence at Hight o'clock. 


1868. 


Programme. 
PART I. 
QUARTET, in G major, Op. 161, for two Violins, Viola, and Violon- 
cello (first time at the Monday Popular Concerts)—MM. Srravs, 
L. Ries, Henry Buacrove, and Piatti oie prs eas ewe Schubert. 
SONG, “ Know’st thou the land "—Miss Cecitia WeEsTpRrook . Beethoven, 
SONATA, in E major, for Pianoforte alone—Miss Aces ZiMMER- 
MANN (her first appearance at these Concerts) dee woe vee Mendelssohn, 
PART II. 
SONATA, in A major, Op. 69, for Pianoforte and Violoncello—Miss 
AGN&S ZIMMERMANN and Signor Prarri wes ove ove ew Beethoven. 
SONG, ‘‘ The Charmer ”—Miss Cecit1A WESTBROOK ... oie . Mendelssohn. 
SEPTET, in E flat, Op. 20, for Violin, Viola, Clarionet, Horn, Bassoon, 
Violoncello, and Contrabass—MM. Srravs, Henry BuaGrove, 
Lazarus, C. Harper, Wotron, Reynoups, and Pratri . Beethoven, 
Repeated by general desire, ) 
CoNnDUCTOR Mr. BENEDICT. 

Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s. To be had of Austin, 28, Piccadilly ; 
Keith, Prowse, & Co., 48, Cheapside ; and of Chappell & Co., 50, New Bond Street. 
N.B.—The Entrance to the Orchestra will, in future, be by the door in Piccadilly 
Place only. 


Sisto: be Pulmerin d’@libe fila du Roy Frorenvos de 
Macepons et de La Briie Griane, fille de Remicius, Empereur de Constan- 
tinople, by Mean Maugin, dit le Petit Augen. A perfect copy of this 
extremely rare Romance to be sold for Forty Guineas. 

Enquire of Duncan Davison & Co., 214, Regent Street, W. 


TO CORRESPONDENTS. 
Cuar.es Banyetier.—Your letter has been mislaid. We shall be 
happy to comply with its request. Please send copy of paper. 

















MARRIAGE. 
On the3rd inst.,at the Parish Church, Heavitree, Kellow, J. Pye, Esq., 
to Margaret J Ans, second daughter of the late Joun W. Cotson, Esq. 





NOTICE. 
The MusicaAL WoRLD will henceforth be published on FRmDay, in 


time for the evening mails. Country subseribers will therefore 
receive their copies on Saturday morning. In consequence of this 
change, it is urgently requested that Advertisements may be sent 
not later than Thursday, otherwise they will be too late for insertion 
in the current number. 





To Abvertisers.—The Office of the MustcaL WorLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Arqyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 


The Blusical Whorld. 


LONDON, SATURDAY, DECEMBER 12, 1868. 














SIGNOR VERDI AND HIS MONUMENTAL MASS. 
N the first flush of regret for Rossini’s loss, it was perfectly 
natural that action should be taken somewhat impulsively. 
While the great man lived he was regarded with only moderate 
curiosity and interest. The world had been long accustomed to 
his presence, and familiarity in‘his case, as in all others, had the 
effect of lessening appreciation. But, Rossini taken away, there 
came a swift revulsion. In place of two musical giants, looking 
out over the common level like the monster figures which guard 
the tomb of the Egyptian king, the world saw but one, and the 
huge gap revealed what a loss had been sustained. Of course, there 
followed an eager desire to do something by way of commemorating 
the departed. Italy began collecting money for twenty statues, 
and sent deputations to Paris begging the body for a sumptuous 
tomb. France sang the Stabat Mater and Guillaume Tell indis- 
criminately, and surrounded the master’s [bust with nine ballet 





girls attired as the Muses. Germany, so far as we know, did 
nothing, owing, perhaps, to a sense of loss not having had time 
for evolution out of its moral consciousness. England, on the 
other hand, played the ‘‘ Dead March” in Exeter Hall, sang 
‘‘ Non pitt mesta ” at the Crystal Palace, and exhibited some speci- 
mens of the composer's handwriting. All this was very well— 
though it might have been better—and very characteristic of the 
respective doers. But the Italian composers, the successors of 
Rossini’s working years, should make a special effort of their own. 
So thought Signor Verdi, and he was right, for more reasons than 
one. In Rossini, the present makers of Italian opera found a mine 
of wealth which, though assiduously worked, is very far from being 
exhausted. Moreover, Rossini reflected, and, though dead, still 
reflects, a lustre upon Italian composers, by no means rendered 
superfluous by their own essential brightness. Naturally, therefore, 
those who have enjoyed special benefits desire to make special 
acknowledgments. ‘The feeling is creditable. But, now, as to 
the means of expression devised by the Bussetese minstrel. What 
they are is set forth in the letter which appears elsewhere. Signor 
Verdi would have a mass written which shall go down to posterity 
as the embodied grief of himself and his fellows. So anxious is he 
for its preservation, that he suggests a careful custody under lock 
and key, in a certain designated place. Signor Verdi's anxiety is 
uncalled for, because the work in question, if ever produced, will 
be a precious curiosity, worthy of safe keeping on its own account. 
His Rossini Mass will present the world with the most remarkable 
piece of musical dove-tailing on record. We have heard of joint 
works in literature and painting, but never of one in music where 
the collaborateurs are the composers of a nation. Imagine Merca- 
dante leading off the ‘‘Kyrie” with “only a few bars;” then Verdi 
picking up the theme and—as he is a vigorous man—working on 
to the end of the “Gloria.” Next imagine--but we look beyond 
Verdi and all is at first sight a blauk. We have talked about “the 
composers of a nation,”—they seem to be only two, unless we include 
the very small people whose unfamiliar names are now and then 
met with in connection with bubble operas, which come to the 
surface, burst, and are no more seen. 

Is Signor Verdi a wag, and his letter a joke? If so, there is ex- 
cellent, though untimely, fun in the proposal to consecrate 
to Rossini’s memory and keep with reverent care, a work principally 
done by nobodies, which, when performed, would only serve to 
measure the greatness of Rossini by the littleness of his successors. 

On the other hand if Signor Verdi be not a wag, and his letter 
not a joke, we can only suppose that he wrote upon impulse which 
gave no chance of reflection. Such a monument to Rossini, as that 
he proposes—one necessarily inartistic in the most essential respects 
—would do the dead composer no honour, and might well disturb 
his Elysian rest. Let us hope the world has heard the first and 
last of it. 





DESMOND HENRY RYAN. 


It is our painful duty to record the death of one of the 
oldest and most highly esteemed contributors to this journal. 
After along and trying illness, Mr. Desmond Ryan died, 
in the early morning of the 7th inst., at his residence, 21, 
‘lavistock Road, Hyde Park Gardens. Mr. Ryan first 
wrote for the Musical World in 1844. In 1846 he became 
its sub-editor, and held that post until within a few months 
of his decease. Those who knew him best are of course 
best able to estimate his worth; and the writer of these 
lines has not merely to regret the loss of a zealous and 
invaluable co-labourer, but of a friend in the truest and dear- 
est acceptation of the word. J. W. 
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WORCESTER MUSICAL FESTIVAL. 
To the Editor of the Mustoan Wor.p. 

Sin,- -I have the pleasure to inform you that, at the request of 
the provisional committee (of which the Lord Bishop is chair- 
man), appointed by the stewards in 1866, the Dean and Chapter 
have, with their accustomed courtesy, granted the use of the 
Cathedral and College Hall for the Festival proposed to be held 
in the autumn of 1869.—Yours truly, | Pati H. WitiiaMs 

Worcester, December 7th, 1868. M.D., Hon, Sec. 


—_— 0--— 


SACRED HARMONIC SOCIETY. 

The Sacred Harmonic Society, at Exeter Hall, has given a perform- 
ance of Israel in Egypt, under Mr. Costa’s direction, in which, as never 
fails when Handel’s choral masterpiece is concerned, the choruses were 
magnificently sung throughout. The solo parts—allotted to Madame 
Rudersdorff, Miss Robertine Henderson, Madame Sainton- Dolby, Messrs. 
Vernon Rigby, Santley, and Foli—were without exception well 
sustained. The long declamatory duet for basses, ‘‘The Lord isa man 
of war” (Messrs. Santley and Foli), was encored as usual, and repeated ; 
and a similar compliment was bestowed upon Mr. Rigby’s zealous and 
singularly energetic delivery of the great tenor air, “ The enemy said,” 
Mr. Rigby, however, wisely refrained from submitting to the wishes of 
the audience—satisfied, doubtless, with the honours he had fairly 
earned, and anxious not to risk them in a new venture. The only other 
encore was awarded to the chorus, “He gave them hailstones,” the 
effect of which was overpowering. This concert, like its immediate 
precursor (when Mr. Costa’s Naaman was the oratorio), was honoured 
by the presence of the Crown Prince and Princess of Prussia. 

Still more interesting, as may be easily understood, was the most 
recent concert of the Sacred Harmonic Society—a concert “in memo- 
riam,” to the honour of the late Rossini, the greatest of Italian melo- 
dists, and in some respects the very greatest of Italian composers. The 
programme was fully worthy the occasion. Handel's ‘Dead March” 
was first played, during which the audience, as well as the members of 
the chorus, rose and remained standing. ‘Uhis was followed by the 
late composer’s Stabat Mater ; and the whole concluded with Mozart’s 
Requiem. In both pieces the leading singers were Mesdames Ruders- 
dortf and Sainton-Dolby, Mr. W. H. Cummings, and Signor 'Tagliafico. 
Criticism under such peculiar circumstances would be out of place; 
but it may readily be imagined that all engaged—solo singers, chorus, 
orchestral players, and conductor (Mr. Costa)—did their best, and that 
the performance, on the whole, was cne of rare excellence. There was 
little applause, and on such an occasion it would have been better had 
there been none—an impression which, it must be admitted, seemed 
very generally to prevail. Most of the singers were in mourning, or 
semi-mourning, and a fine bust of the great composer(from M. Dantan, 
jun.) was a conspicuous object in front of the orchestra, just beneath 
the platform where the conductor stood. ‘The entire affair was as 
solemn and impressive as could have been desired by the most ardent 
worshipper of Rossini’s genius, and the hall was crowded in every part. 


—_—— , aan 


Odd Thoughts, 
Some one has sent us a copy of the T’onie Sol-Fu Reporter, and 
directed particular attention to the following advertisement :— 
VIGNETTE LIKENESS of Mr. BENJAMIN CON- 
GREVE, composer of the “ The may i Prize Glee, “I will greatly 


rejoice in the Lerd,” &c.—Address, Mr. C. Wyatt, Grosvenor Photographic Studio 
North Audley Street, Wey enclosing 13 stamps. " oe : 


The sender infringed postal regulations by writing underneath 
“ cheap.” 

A Scottish critic having to speak of Dr. Bennett’s overture, ‘The 
Naiades,” described it as “in the ballet style.” 








Satzpure.—Tirst Mozarteum Concert, under the direction of Dr. 
Bach ; Overture to Achalia, Mendelssohn; Air from Titus, Mozart; 
Violin Concerto, Mendelssohn; two Movements from the B minor 
Symphony, Schubert ; and Choruses by Schumann and Hauytmann. 





CONCERTS VARIOUS. 

Tux first private concert of the Brixton Amateur Musical Society 
took place on the 11th ult., under the newly appointed conductor, 
Mr. H. Weiss Hill. A capital programme was gone through, which 
included the overtures to Masaniello and Semiramide, Beethoven's 
Symphony in C (No. 1), a selection from Robert le Diable, and a march, 
« D’Altagere,” composed by Mr. W. H. Hill. Among the vocal selec- 
tions were the “ Jewel Song” from Faust (Miss Fanny Holland) and 
“ Parigi o cara,” sung by Miss Holland and Mr, A. Hemming. The 
clarionet solo playing of Mr. Snelling was again an attractive feature in 
the proceedings. Mr. Hill proved himself a thoroughly efficient con- 
ductor, and we hope the Brixton amateurs will long enjoy the benefit 
of his supervision. 


On Thursday, December 3rd, an attractive concert of pianoforte and 
vocal music was given by Mrs. John Macfarren to the members of the 
Islington Literary Society. The programme comprised Beethoven's 
‘* Pastoral Sonata,”'a Rondo of Hummel, Walter Macfarren’s Third 
Tarantelle, Brissac’s ‘‘ Fantasia on Welsh Melodies,” Attwood’s glee, 
“ The Curfew,” G@,. A. Macfarren’s trio, “‘ The Troubadour,” S. Glover's 
duet, “Over the Hawthorn Hedge,” and several songs effectively 
rendered by Miss Bessie Emmett, Madame Poole, and Mr. Ralph 
Wilkinson. Miss Bessie Emmett won an unanimous encore for G. A. 
Macfarren’s ballad, “ The Golden Heart.” Mr, Ralph Wilkinson re- 
ceived a like compliment for Hatton’s “ Simon the Cellarer.” There 
was an unusually large attendance of members, numbering several 
hundreds, who were cordial in their demonstrations of approval 
throughout the evening. 


Ar the public orchestral and choral rehearsal of the Royal Academy 
of Music, on Tuesday, eleven numbers from the Woman of Samaria 
were performed, solos by Miss Marion Severn, Miss E. Jewell, Mr. 
Shakespeare, and Mr. Parry. The unaccompanied quartet, ‘God isa 
spirit,” was capitally given, and the entire selection proved a success, 
In the second part, the funeral march from the Zroica and a move- 
ment of Mozart’s Concerto in E flat, for two pianofortes, were chief 
features. The latter was well played by Misses Scates and Newman. 
Mr. W. G. Cusins conducted. 


Tue admirable concerts given by Mr. Smyth and the Royal Artillery 
Band are giving the utmost satisfaction. From a recent notice in the 
United Service Gazette we abridge the tollowing:—* A compliment of 
the highest order was paid to the performance of the fourth concert of 
the series, given on Wednesday, the 25th ult., when the Princess 
Mary of Cambridge, Princess Louise, Prince Arthur, Prince ‘Teck, and 
their suites, honoured General Warde and the officers of the regiment 
by their attendance. The Royal party were so delighted with the 
performance, that they remained until the last chord of the last piece. 
Part I.—Sinfonia, No. 2, in D, Beethoven, Adagio, Allegro con Brio, 
Larghetto, Scherzo Allegro, Allegro Molto. Part 11.—Qperatic selection, 
Le Premier Jour de Bonheur, Auber (first time of performance), solos 
for flute, oboe, clarionet, horn, and cornet; Part-song, ‘Peace to the 
Souls of the Heroes,’ Dr. Callcott; ditto, ‘The Tar’s song,’ Hatton; Oboe 
solo, ‘Sur les Motifs de l’Opéra,’ Don Pasquale, Verroust, by Serjeant 
Jones, R.A. Band; waltz, ‘ Venus Reigen,’ Gung'l; overture, Auler of 
the Spirits, Weber. ‘The Royal visitors expressed their approbation 
several times during the performance, and while evidently enjoying 
the classic portion of the programme, they did not appreciate less the 
lighter pieces. The excellent and efléctive selection from Auber’s new 
opera (expressly arranged for these concerts by Mr. Smyth, and _per- 
formed for the first time in England) and the oboe solo of Serjeant 
Jones, Royal Artillery Band, were deservedly applauded. The part- 
songs were sung in a finished style, and with an attention to light and 
shade seldom heard by the best choral societies. One of the most in- 
teresting facts connected with the concert was the attendance of about 
300 soldiers of the corps, with their friends, who occupied the gallery 
of the room, and evidently enjoyed the music greatly. Their applause 
was discreet, although energetic, and their demeanour most creditable 
to themselves and the corps.” 





Lerpstc.—At the third concert of the Euterpe Society, the orche-tra 
performed the overture to Guillaume Tell, Rossini, and “ Les / *reludes,” 
Liszt. Herr Heckmann displayed his talent as an executant to ad- 
vantage in Bruch’s Violin Concerto, as well as in Bach's Prelude and 
Fugue, G minor, Mdile. Scherbel, from Breslau, sang the cavatin», 
“ Glécklein im Thale” from Weber’s Zuryanthe, and three songs, by 
Taubert, Mendelssohn, and Henschel.—Auber’s Premier Jour de Bon- 
heur has proved highly successful, and become a regular stock piece — 
Dr. Franz Brendel died here on the 25th ult., aged fifty-seven. He 
held the post of Professor of Musical History in the Conservatory. He 
was known chiefly as author of his Geschichte der Musik and Musik der 
Gegenwart, and as editor of the Neue Zeitschrift fiir Musik, founded by 
Robert Schumann. 
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NEW MUSICAL WINTER EVENINGS. 


Three out of the four concerts announced under the above title, by 
Mr. Henry Holmes and Signor Pezze, have now been given. We trust 
the result has shown how possible, as well as desirable, it is to multiply 
performances of classical chamber music. The Monday Popular Con- 
certs have prepared the way for enterprise in this direction and have 
stimulated a taste which one weekly performance can hardly satisfy. 
Hence, there is an opening for eftorts like those Messrs. Holmes and 
Pezze are now making; and those gentlemen need only to have their 
doings brought well before the public in order to secure success. ‘The 
artists hitherto engaged are thoroughly competent. Messrs. Holmes, 
Folks, Burnett, and Pezze, who form the string quartet hold high rank 
among the professors of their respective instruments ; while the pianists 
and vocalists engaged from time to time keep them worthy company. 
The concert of Wednesday was a fair example of the rest. Its pro- 
gramme contained Schumann’s Quartet in A, No. 3 (Op. 41), and 
Haydn’s Quartet in B flat (No. 78), two works in very different styles, 
yet each received justice, notwithstanding one of those accidents which 
will happen to the best regulated players, somewhat marred the latter. 
Beethoven’s Sonata in G (Op. 96), for pianoforte and violin, was per- 
formed by Messrs. Walter Macfarren and W. Holmes; and Signor 
Pezze gave Boccherini’s Violoncello Sonata in A, so well as to secure an 
encore. The vocalists were Miss Annie Sinclair and Mr. Byron. Miss 
Sinclair had to repeat “ Vedrai carino.” Signor Randegger accom- 
panied with taste and skill. At the next concert (St. George’s Hall, 
16th inst.), Spohr’s Quartet in D minor (No. 1), and Beethoven’s 
Quartet in E flat (No. 10) will be played. 


~-— 
REVIEWS. 
Adieu. Song. Poetry by Witttam Hits. 
Ast. [London: R. Cocks & Co. ] 


Herr Asr must have written this song after a course of Balfe. Even 
under such conditions, it must be called more Abt than apt. 


Art Treasures. Selected and arranged from the scores of the greatest com- 
posers of all ages. By W. S. Kocksrro. 


Music composed by Franz 


1. Andante from the Serenade Trio—Beethoven. 
2. ‘ Placido @ il mar "—Mozart. 

3. Andante from Octet—Schubert. 

4. “ Comfort ye” (Messiah) —Handel. 

5 

6 


5. Gavotte in D—J. S. Bach. 
. The Nightingale Chorus—Handel. 
(London: Chappell & Co.] 

In works of this kind everything depends upon the ‘editor, who, if 
without ability or taste, can make a good selection lad and a bad selec- 
tion worse. \We have had some examples of what can be done in the 
way of spoiling a great composer’s work, such as the (mis)arrangement 
of numbers from St. Paul, which lately disfigured the pages of a 
musical magazine. So far as the pieces before us show, Mr. Rockstro 
is not likely to offend in the same way. His work is conscientiously 
done, and his own hand appears in it no more than is necessary. ‘The 
excellence of the selection need not be pointed out, nor is anything 
required to be said in favour of providing amateur pianists with such 
“art treasures.” Mr. Rockstro’s collection promises to be very useful 
and deserves success. 


My Love will come with the Summer. Song. Written by Mantua BuTLerR 
Jones. Composed by G. A. MAcrarren. [London: Duff & Stewart.] 
A simp.e pleasing song, such as one might suppose Mr. Macfarren well 
able to write if he was in the mood to cater for very popular tastes. 
The true right hand. Song. Written by J. E. CArrENTEn. 
TuEopore Distrx. [London: Duff & Stewart.] 


Ix this song Mr. Carpenter puts into verse his hand shaking experiences, 
Here is a sample :— 


Composed by 


I have taken the hand of many, 
And found an empty snare, 
For the grasp was not firm and steady, 
And I felt there was no truth there. 
I have taken the hand that others 
Have feared would their white skin soil, 
But I’ve seldom had cause to tremble 
: For the hand that was hard with toil. 
The music is well written and effective above the average. 








Koxtaspenc.—Concert of the Vocal Union: Overture to Preciosa, 
W eber; Violin Concerto, Mendelssohn ; Prelude to the fifth act of 
Konig Manfred, Reinecke ; « Zur Weinlese,” Vierling ; ‘‘ Nachtgesang 
im Walde,” Schubert ; Vine-dressers’ chorus from Loreley, Mendelssohn ; 
‘*Der Landsknecht,” Herbeck, etc. 





AN OPERETTA BY SCHUBERT. 

In the beginning of the month of March, 1861, an operetta, or 
Singspiel, entitled Die Verschworenen, oder Der hausliche Krieg, dating 
from 1819, words by Castelli, music by Franz Schubert, was, at the 
instigation and under the direction of Herr Herbeck, performed at one 
of the Concerts given by the Vienna Society of Lovers of Music, at the 
opera-house; the charming music caused the public to forget the 
defects of the text, belonging to the old Viennese school of broad 
comic pieces interspersed with songs, and was received both by judges 
and the general audience with an enthusiasm on which all the papers 
are unanimous. 

The plot is more silly than comic. A Count and his retinue of 
Knights return from the Holy Land. Their wives resolved to receive 
them coldly as a punishment for their having stayed away so long. 
The plot is betrayed. The Count and the Knights anticipate the fair 
conspirators, stating that they are about to start shortly on a fresh 
expedition, and that until then they are not allowed to enjoy the society 
of their wives. Asa matter of course, there is a reconciliation in the 
end, Even the form of expression belongs to that adopted in the old 
Vienna farces, for instance, “ Bei Karl dem Dicken! Sie ist hiibsch 
und rund, Doch immer kisslich ist ihr Mund!” The moral in the 
Jinale is addressed to married women :— 


* Suchet keine stdrkern Waffen, 
Frauen, euch zum Ehestreit ; 
Eure angebornen siegen 
Immer: Lieb’und Zartlichkeit !” 

Despite the badness of the book, Schubert has composed delicious 
music to it. The whole contains sizteen scenes. There is no overture; 
whether Schubert did not write one, or whether, if he did, it was lost, 
or perhaps is mislaid somewhere, is a fact about which nothing certain 
is known, 

After lying buried in dust for two-and-forty years, the operetta has 
now finally been produced on the stage. ‘The Deutsche Musik-Zeitung 
speaks of the performance in the following terms :— 

“« At length, after our being kept in a state of expectation for months, 
this charming piece has been produced at the Imperial Opera-house. 
We have but little to add to-day to complete our notice of the concert 
performance of it, last March. Above all things, we must state that 
the production of it on the stage has dispelled all apprehensions that, 
on account of its beautiful music and its insignificant libretto, it would 
be heard to greater advantage in a concert-room than in a theatre, 
The contrary is the case; certain weaknesses of plot and language dis- 
appeared in consequence of the lively acting, or, at any rate, the 
audience treated them leniently. 

“The class of work to which the book belongs, namely, farce, 
authorizes a great many things which would be out of place in opera 
seria, and to which persons, with the book before them, objected in the 
concert-room. Enough; the opera achieved a complete success; the 
musical portion of the audience were delighted with the delicious 
music, while plenty has been done in the way of comic scenes, broad 
language, and mummery, to please the ragtail and bobtail. 

‘*How sprightly and graccful is the music, conveying, without dance 
rhythms, an idea of the most glowing life; never appealing to tho 
taste of the populace; and yet ‘ pleasing’ everyone so highly ! 

“In a word, we have in this work a popular and genuinely German 
operetta satisfying, in a musical sense, the demands of the time, and 
without a vestige of the periwig school about it; we can only regret 
that in this style, as well as in others, Schubert did not write more. 

‘By the way in which the entire performance was got up, the con- 
ductor, Herr Dessoff, has done himself lasting credit. LKven on the 
first night, everything went off with great precision, and the different 
tempi, on the whole, pleased us. Competent judges, better acquainted 
than ourselves with the score, considered many passages were taken 
too quickly, but less, perhaps, on esthetic grounds than because they 
themselves had formed another notion of them. The stage, however, 
on account of the clearness of sound on it, can bear quicker tempi than 
the concert-room, Madame Hoffmann sang and played the Countess 
very nicely; Mdlle. Kraus, on the other hand, was not at home in the 
simple part of Helene; her voice, too, sounds ill and fatigued, Jerr 
Mayerhofer, as Count, was exceedingly good; but Herren Erl and 
Walter were not youthful enough for their characters. The double 
choruses of Knights and Noble Ladies produced a surprisingly fine 
effect by their precision and emphasis. 

_ ‘(In conclusion, we may state that the house of Herr Spina in Vienna 
is already preparing a pianoforte arrangement of Der hausliche Krieg.” 





Brestav.—M. Offenbach’s Pariser Leben has been successfully 
produced at the Stadttheater. 

Werar.—Jean Servais, con of the celebrated Frangois Servais, has 
been appointed Grand Ducal Solo Violoncellist in place of M. De Swert, 
who has gone to Berlin, 
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ROSSINI TO ALPHONSE ROYER.* 


Sir anp Frienp,—In reply to a question addressed by me to the 
Society of the Concerts of the Conservatory, I have just obtained the 
favour of having a little vocal piece of mine played (at the concert) T 
which the said Society intends giving towards the erection of a monu- 
mentin honourand in memory of the learned and celebrated Cherubini. 

Ihave written my piece for four high bass voices in unison, It is 
entitled ‘‘ Le Chant des Titans,” and I require for its execution four 
sturdy customers (gaillards). As you are their manager, may I beg 
you to let me have them. Here are their names :— 

Belval 
egg a perfetta vicenda. 
Obin 

As you perceive, I place them in alphabetical order, to prove to you 
that I have not forgotten le convenienze teatrali. 

Would you not, my dear M. Royer, be so good as to give me another 
proof of your sympathy by becoming the interpreter of my prayer to 
these gentlemen, and begging them in my name to accord me their 
co-operation at the performance of my Titanic song, in which—so do 
not be alarmed—there is not a roulade or a chromatic scale, or a shake, 
or an arpeggio; it isa simple melody, wiih a Titanic and somewhat 
(tant soit peu enragé) rhythm. A little rehearsal at my house, and the 
thing is done. 

If my health permitted, I would willingly, as I should be bound 
to do, personally reqnest your excellent singers to do me the favour 
which I am asking; but, alas, my dear friend, my legs are growing 
weak, however strongly my heart may beat, and that heart expresses 
to you beforehand the most lively gratitude ; it guides my hand to 
repeat that, with feelings of the highest esteem, out of sincere friend- 
ship, I remain your devoted Groaccutno Rosstnt, 

Passy, the 15th October, 1861. A Fourth-Class Pianist. 


—e) cone 


ROSSINI AND HIS WAISTCOAT. 
To the Editor f the Musica, Wortp. 


The following mot of Rossini’s is worth preserving, and as it runs the risk 
of being lost to the general public, I beg leave to send it to you. At a dinner 
at Baron James de Rothschild’s, the only guests present being the maestro, 
Prince Richard Metternich, son of the celebrated statesman, and since dead, 
my parents, and myself, every one was lauding the splendour of the great 
composer's cut-velvet plaid waistcoat. ‘I shall soon be obliged to name my 
waistcoats after my operas,” he exclaimed. ‘What would you call that one?” 
I asked, with the abruptuess of unfledged young missydom. ‘This one ?— 
Oh, La Donna del teat of course,” was the answer of the. ever-ready 
maestro, Jor Lar. 


——_—v0-—— 


VERDI AND ROSSINI. 


The following letter has appeared in the Italian journals. It is not 
the least graceful of the tributes which have been paid to Rossini’s 
memory :— 

“My pear Ricorp1,—To honour the memory of Ressini I should like that 
the most distinguished Italian macstri (headed by Mercadante, were it only for 
a few bars) should compose a Requiem Mass to be, performed on the anniver- 
sary of his death. I should like, that not only the composers, but also the 
performers, besides lending their assistance, should contribute towards the 
necessary expenses. I should like that no foreign hand, nor one strange to 
art, however powerful, should lend us help, as in such a case I would withdraw 
at once from the association. The mass should be performed in the Cathedral 
of St. Petronio, in the city of Bologna, which is the true musical birthplace of 
Rossini. This mass ought not to be an object of either curiosity or speculation ; 
but, as soon as performed, it ought to be sealed and put into the archives of the 
Musical Lyceum of that city never to be taken away. Exception might, per- 
haps, be made for his anniversaries if fature generations elect to celebrate 
them. If I stood in the Holy Fathers good graces, I should beg of him to 
allow, for this time at least, that women might take part in the performance of 
this music; but this not being the case a more acceptable person must be 
found to obtain the object. It. will be well to institute a committee of 
intelligent men to arrange the performance, and above all, to select the compo- 








* In No 48 of La France Musicale, there is a letter from Rossini to the 
manager of the Grand Opera, M. Alphonse Royer. We give a literal 
translation, becanse the letter is, in more than one respect, a highly interesting 
curiosity, while its genuineness can scarcely be doubted.— Ep. 

T These words, as the context proves, were omitted probably by the writer, 
or by the compositor.—Ep. 

} It is needless to remind your readers of the Lady of the Lake in her 
plaid scarf, : 








sers, distribute the pieces, and superintend the general form of the work. This 
composition (good as the single pieces may prove) will be wanting in the 
necessary musical uniformity ; but, if defective on this point, it will serve 
notwithstanding to show how great, with all of us, is the veneration for that 
man whose loss the whole world deplores.—Believe me, yours, affectionately, 
“G. Verpi.” 
— | 


WAIFS. 


Mr. Horace Mayhew informs us (he is a young gentleman of much 
general information, though we fear he has not read Godwin’s Essay on 
Sepulchres) that in the Christmas number of Once a Week—said number 
being called Once a Year (a neat name, Mr. E. S. Dallas, of the Gay 
Science), is to appear a lovely and loving love-song, the poetry by our 
and everybody’s friend, Mr. Shirley Brooks, the music by the admirable 
Mr. Frederick Clay, whose admirable father we are happy to see 
nrg, his seat for Hull—Mr. Horace Mayhew is also happy about 
that, and generally. The song is called “O Love! O Mine!’ which 
title, Mr. Horace Hayhew further informs us, does not imply that the 
object of the singer’s love has tumbled down a mine, quite the contrary, 
but expresses the passionate devotion which Messrs. Brooks and Clay 
know well how to express, and, Mr. Horace Mayhew hopes, to feel 
also, Mr. Peters will intimate his opinion of the words and melody 
when he shall have read the former and sung the latter, and Mr. Horace 
— is at full and perfect liberty to transmit the same, carriage 
paid. 

M. Sivori is giving concerts at Bologna. 

Herr and Madame Jaell are giving concerts in Holland. 


. Madame Patti, who has been suftering from cold and hoarseness, is 
etter. 


M. Barrez, long time ballet-master at the Paris Opéra, has just died 
at the age of 75, 


M. Gounod is gone to Rome, where he will complete his opera, 
Francesco di Rimini. 


Malle. Nilsson has renewed her engagement at the Paris Opéra for 
one year, beginning June next. 

Mdlle. Cécile Meyerbeer, second daughter of the composer, is about 
to marry Baron Adrian Walburg, member of the Vienna Archeological 
Institute. 

_ We understand that Herr Meyer Lutz is a candidate for the musical 
directorship at the Alexandra Palace. Herr Lutz has the advantage of 
first-rate testimonials. 

Signor Verdi is writing an opera on the subject of Romeo and Juliet 
for St. Petersburgh, to be produced in the season 1869-70, with Madame 
Adelina Patti as the heroine. 

Signor Tito Mattei and party are engaged for a concert in the Leeds 
Town Hall next month, and fora series of concerts in the Dublin 
Exhibition Winter Garden. 

Malle. Vitali, who will be remembered as having appeared at Her 
Majesty’s Theatre, is now in Paris awaiting an engagement by M. 
Bagier, of the Italiens, It has not yet been offered her. 

M. Tillmont, for very mapy years conductor at the Opéra Comique, 
in which post he succeeded M. Gerard when M. Gerard went to thé 
Grand Opéra, is about to retire. His place will be taken by M. 
Deloffre, ex-conductor of the Lyrique. 

Le Premier Jour de Bonheur continues its success at the Opéra 
Comique. Mdlle. Cico, who will be remembered as the heroine in 
Auber’s penultimate opera, La Fiancée du Roi de Garbe, now replacing 
Mdme. Marie Cabel in the principal character. 

M. Pasdeloup’s last popular programme was as follows : — Overture 
(Athalie), Mendelssohn ; Symphony in I’, Beethoven; Fragment 
Symphonique, Schubert : Concerto for Violin (No. 5), Rode ; Prelude 
[eatewe) Wagner; Invitation « la Valse (arranged by Berlioz), 

eber. 

The Sacred Harmonic Society, gave their thirty-seventh annual 
Christmas performance of the Messiah at Exeter Hall last night, 
when their Royal Highnesses the Crown Prince and Princess of Prussia 
were present. The performance, as usual, was conducted by Mr. 
Costa. 

There is to be a new paper started in Rome. It is to be the organ of 
the Italian party. ‘Che Roman editor would have done usa signal 
service by taking back to their own native country several Italian par- 
ties with their organs, now in England, instead of starting a new one. 
Of course the new paper, which might be called the street organ, 18 
denounced by the Civilia Cattolica, tho Church Organ. 
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Malle. Maria Battu has thrown up her engagement at the Opéra, 
where she was heard for the last time in Guillaume Tell at the Rossini 
commemoration performance. 


At the last ante-Christmas Saturday Concert in the Crystal Palace, 
to-day, Mendelssohn’s “Scotch Symphony ” is to be given, as well as 
the duet in F minor, for clarionet and corno di bassetto (‘‘ posthuraous ”), 
which has already been heard once in St. James’s Hall. There is also 
to be an overture by “ E. Hartmann,” one of the German protegés of 
Herr Manns, who might occasionally bring forward an English overture 
—say an overture by Mr. Macfarren, who certainly writes better than 
Herr Volkmann. 


A special performance of Guillaume Tell was given on the 28th ult., 
at the Paris Opéra, in honour of Rossini, Between the third and fourth 
acts the curtain was lifted, revealing a bust of the composer, placed on 
a pedestal ornamented with flowers and laurels. Round this were 
grouped representatives of the nine Muses, and the rest of the stage was 
occupied by artists who sung, to words appropriate to the occasion, the 
finale from the fourth act of Tell. How truly French was all this, 
especially the nine Muses and the appropriate words. 


The following—according to our correspondent, Broom of Brom- 
wich "—is a verbatim copy of a note sent to Mdlle. Drasdil upon the 
occasion of her singing in Mendelssohn’s Hlijah, at the Town Hall 
on 'I‘hureday last. As the performance had been abundantly advertized 
and placarded for some weeks before, there could hardly have been any 
mistake about what was going to be done :— 

“ A subscriber to the Festival Choral Society’s Concerts, begs to be excused 
for the liberty of writing to Mdlle. Drasdil, and, at the same time, begs to ask 
whether, in the event of an encore, Mdlle. Drasdil would kindly substitute 
‘ Ben e ridicolo.’ ” 


To the Editor of the Mustcan Wortp. 

Sir,—Permit me to correct a serious error in your police report in the 
judgment of Mr. Tyrwhitt. Your report says, “ All I can say is, that Mr. 
Wigan has no right to come here and get another summons, &c., when, in fact, it 
should be, ‘‘ Mr. Wigan has a right to come here and get another summons, 
&c.” Your reporter also omitted to state that I, on behalf of Mr. Wigan, 
applied for a case to the Court of Common Pleas, which was immediately 
granted, the magistrate promising to draw it without delay. Your insertion 
hereof will oblige, Sir, your obedient servant, H. T. Roperts. 

12, Clements’ Inn, Strand, June 3rd, 1868. 

[We insert this among ‘“ Waifs,” having positively no idea to what 
it refers. We never give police reports.—-A. 8. 8.] 

In a general notice of the Monday Popular Concerts the Pall Mall 
Gazette thus refers to Herr Ernst Pauer’s performance of Sonatas by 
Mozart (in F), Beethoven (E flat, Op. 7), and Weber (A flat) :-— 

“ With his rendering of that by Mozart little or no fault could be found, 
while there was very much to praise in his performance of the other two. As 
regards the latter, however, Herr Pauer fell into the very common error of 
giving individuality to his reading by taking liberties with the composer. It 
is true that every artist will impress his own stamp upon the work interpreted, 
but there are finer and subtler methods of*doing so than by, say, a continual 
variation of the tempo. Within the bounds of entire reverence for a composer's 
intention, an executant may do anything; beyond them he ought to do 
nothing.” 

A good deal has to be said about tempo rubato, in the discussion of 
which compensation would come in for no little 


Of the Monday Popular Concerts, where Schubert’s splendid Octet 
for string and wind instruments has been revived with the usual 
success, where M. Sainton, the eminent French violinist, who has 
honourably fulfilled his engagement, is now succeeded in the post of 
leader by Herr Ludwig Straus, and where Herr Pauer, whose latest 
performance (of Weber's difficult Sonata in A flat) was by no means his 
least brilliant, was followed, as pianist, by Mr. John Francis Barnett 
(composer of the Ancient Mariner), who, in turn is to be succeeded (on 
Monday—the last pre-Christmas concert) by Miss Agnes Zimmer- 
mann, both appearing for the first time at Mr. A. Chappell’s classical 
entertainments—we must take another opportunity of speaking. Enough 
that at the concert of Monday evening the prominent features were 
Beethoven's uviversally admired septet and a violin sonata by the old 
Italian master, Arcangelo Corelli, introduced for the first tlie by Herr 
Straus. Mr. Barnett boldly selected Beethoven’s Waldstein Sonata for 
his début; and another unknown quartet by Haydn terminated the 
concert, at which the singer was Madame Sainton-Dolby. 

The Paris correspondent of a morning contemporary says :— 

“M. Bagier has no luck this week. Patti is not well enough to sing; 
although her sore throat is considerably better, the damp and rainy weather 
which prevails causes a hoarseness which makes her upper notes inaudible. 
Yesterday £690 was paid for boxes, stalls, &c., for to-morrow night, when 
Crispino e la Comare, which we had been promised on Saturday, is again on ths 





play-bill. Several minor stars are suffering from colds. However, Mesdames 
Krauss and Grossi, supported by Agnesi, got through the Semtramide to the 
entire satisfaction even of a disappointed audience. Saturday is the crowded 
night for the Italiens, when the great world assemble ; but the great world is 
only coming to town, and Paris will not be full for another fortnight, although 
the weather is sufficiently miserable to disgust the most determined lover of 
country life into winter quarters. Faust, as an opera, is to be succeeded by 
Faust, as a ballet. It is well that Goethe is no longer in this world. One 
can hardly contemplate the disgust with which the poet metaphysician would 
have seen his grandest conception interpreted by a series of entrechats executed 
by tulle clad or rather unclad danseuses. The music, however, by Gounod is 
said to be worthy of that composed for the opera. Offenbach’s new operetta, 
La Diva, is to come out at the Bouffes, with the aid of the ever-popular 
Schneider.” 

We decidedly like the idea of anything being performed “to the 
satisfaction of a disappointed audience.” beK4 


On the subject of ‘ Musical Pitch,” Mr. Sims Reeves, some time 
since, addressed the subjoined letter to the editor of the Athencum :— 

Srr,—I read with great interest your comment upon Miss M. Hauck’s 
Amina at Covent Garden, that ‘‘it is high time the pitch of our orchestras 
should be adapted to the normal diapason” used in France and Germany. 
Your complaint is one which I have strenuously and repeatedly, although in 
vain, up to the present, insisted upon, and I can only trust, now that so 
influential a paper in musical circles as yours has taken up the subject, that 
your complaint will meet with greater attention than my individual reiteration 
of it. 

Not only foreigners accustomed to foreign orchestras will be indebted to you 
for thus protesting against, as you most truly remark, ‘“ the human voice, the 
most delicate of all instruments, being sacrificed to the false brilliancy attained 
by perpetually forcing up the pitch’ — but also English artists generally. 
And, as you truly remark, ‘the pitch in this country is a half tone higher 
than that of most foreign orchestras, and a whole tone higher than it was in 
the time of Gluck.” 

So strong is my conviction upon this subject, that some time back I 
intimated to the Committee of the Sacred Harmonic Society my final decision, 
notwithstanding grave reasons for my coming to a contrary determination, 
not to sing for that society so long as the pitch of the orchestra was main- 
tained at its present height, and until it was, as you suggest, “ assimilated to 
the normal diapason of France.” 

Grange Mount, Beulah Spa, 

Upper Norwood, November 10th. 


The Continental Gazetie (Paris) of Dec. 5th, describes a new series 
of classical concerts which are taking place in the French capital, 
under the direction of an American conductor :— 

“A most interesting series of concerts has commenced at the Salle Herz, 
under the management of the composer Bonewitz, of Philadelphia. The 
object is to render the works of the classics and great masters familiar to all. 
The low price of admission has made them already very accessible, and there 
is no doubt entertained about these Saturday meetings becoming a periodical 
gathering for large numbers of amateurs. They will be continued through the 
season, as the musical celebrities of the day have been engaged, and will be 
heard successively.” 

From the same paper we extracted the subjoined animated account 
of the fascinations and dangers of the Jardin Mabille (just closed, by the 
way) :— 

“ Mabille! every one rushes for it as soon as they arrive. It is, I will 
confess, alluring, with its thousands of lights dancing among trees and flowers 
— its pretty statuettes, the bowers, music, salle de danse, life, animation, 
and gaiety. This is the birthplace of the Cancan, and although the moralist 
tells you of its vileness, yet oft I have seen this very moralist among the 
throng, not perhaps as participator, yet abettor, looking on, and apparently 
enjoying. Ifyou go to see the sights beware lest you are carried further. 
The orchestra sends forth joyous notes—a polka invites you—the desire is 
strong—daughter of Eve tempts you—like Adam you fall. ‘he scene and 
sensation are new and piquant. In France, say you, it is but right to do as 
the French. The tempter has you in her power. As she dances she warms 
with animation, she shoots forward, rebounds and pirouettes in a manner that 
causes considerable acceleration of your pulses. Her gambols please, you 
look at her burning cheek, and she is not slow to notice and to make the 
most of it. She redoubles her efforts. She elevates one leg higher than her 
head several times in succession, and then drops into your arms in a state of 
exhaustion. If you do not wish to be caught, now is your time to leave. 
Such is Mabille. It is to be opened in one of the Cirques soon, and will 
continue all winter. Verily, there is no other Paris. It is useless to ape her 
in her buildings, her gardens, her living, but when her death comes it will 
be terrible. 


J. Sms REEVEs. 





Moscow.—Mdlle. Artot is an immense favourite at the Italian Opera- 
house, According to report, the receipts are always up to six hundred 
pounds every night she sings, 
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DresDEN.—The members of the Singacademie lately gave a perform- 
ance of St, Paul in aid of the funds for the erection of the Mendelssohn 
Monument in Leipsic. The solos were sung by Mesdames Hanisch and 
Nanitz, Herren Schild and Stagemann.—Herr Richard Wagner has 
arrived, to superintend the getting-up of his last opera, Die Meistersinger 
von Nuremberg. 

Coroexe.—Fourth Gtirzenich Concert: Overture to Manfred, Schu- 
mann; Pianoforte Concerto in E flat major, Beethoven (Herr Tausig); 
Soprano Air and Chorus from Rossini’s Stabat Mater ; Fourth Symphony, 
A major, Mendelssohn ; “ Zigeunerleben ” Schumann ; ‘‘ Don Juan Fan- 
tasia,” Liszt; Air of the Queen of Night, from Die Zauberflote, Mozart ; 
and Overture to Oberon, Weber.—A grand meeting of German and 
Belgian singera was to take place on the 7th and 9th inst. 


Dessav.—After the lapse of fifteen years since the death of Friedrich 
Schneider, a discovery has been made highly gratifying to the 
numerous admirers of the deceased Capellmeister. The latter wrote an 
overture and other music for Schiller’s Braut von Messina. This music 
was performed only once, both the score and the parts being consumed 
when the theatre was burnt down. A lady now steps forward and 
declares that she possesses the original score, which was given her by 
the composer. On it is written in Schneider’s own hand: “ Finished the 
30th July, 1817.” It is to be hoped that the score will not be again 
lost for so long. 

Montou.—Herr Franz Lachner’s Catharina Cornaro has been revived’ 
and Gluck’s Iphigenia in Aulis, as arranged by Herr Richard Wagner- 
The General Musical Director, Herr Lachner, is expected every day to 
return from his long absence. All the opponents of the musical tendencies 
atpresent predominant hereare delighted, and intend to prove theirdelight 
by ening, up serenades and torchlight processions in Herr Lachner’s 
honour. The leaders of the New German School have, in consequence 
of their grasping disposition and arrogance, lost whatever popularity 
they may once have possessed, and it is generally believed that when 
the question becomes “ Biilow or Lachner,” the former, taught by his 
experience, which is not altogether encouraging, will give way. Even 
Mdlle. Mallinger, the great popular favourite and previous supporter 
of the new school, has proved refractory, and declared that she will no 
longer sacrifice her voice, and, with it, her future prospects, to the 
pretensions of Herr R. Wagner and his followers. 





MUSIC RECEIVED FOR REVIEW. 


Merzier & Co.—‘* Monotone, Ferial, and Festival Responses to the Book of Common 
Prayer,” by Edward J. Hopkins. 
Rosert Cooxs & Co,—* Adieu,” song, by Franz Abt. 


Adbertisements. 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


THH VOICH & SINGING 


BY 


ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 


London: Duxoan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 
Hyde Park W. 


VALSE IMPROMPTU, 
POUR LE PIANOFORTE. 
Par CHARLES FOWLER. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“ \ LL AMONG THE SUMMER ROSES.” The popu- 
pists ie nee in Virncinta GaprieL’s Operetta, “ A RAINY DAY,” is published 























Donoan Davison & Co., 244, Regent Street, W. 
The Operetta complete for Voice and Piano, 15s. ; and the Libretto, 6d. 





“A PLACE IN THY MEMORY, DEAREST,” 


SONG. 
Tse Worps sy tue Avruor oF “ THE CoLLEGIANS." 
(By Permission). 
The Music composed by Miss SMITH. 
Of the Down Hoase, Dorset, 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


“MINE, THOU ART MINE,” 
SONG. 
Sung by Mottr. CLARA DORIA. 
Composed by JULES BENEDICT. 
Price 3s. 
London: Duncan Davison & Co,, 244, Regent Street, W. 


THE GEM OF THE SEASON. 
“LES CLOCHETTEHS,” 


IMPROMPTU BRILLANT POUR LE PIANOFORTE, 
Par R. HOFFMAN. 
Price 4s, 


London: Duncan Davison & Co., 244, Regent Street, W. 








Just Published, 


“OPHBHLIA,” 
SONG. 
The Words by R. CLOTHIER. 
The Music by G. B. ALLEN. 
‘ Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just. Published, 

4 
“SsSUNSHIN SB,” 
SONG. 

The Poetry by Miss E. GOMES. 


The Music by MARSHALL H. BELL. 
Price 3s, 
London: Duncan Davison & Co,, 244, Regent Street-' 








MR. JULES BENEDICT’S NEW SONGS, &c 


HE following Compositions by the accomplished Pupil of 

C. M. Von Weser have been acknowledged by the Musical Profession and 
General Public to bine every requisite to ensure to the Vocalist a Classical Style 
and a Correct Taste for the Art, whilst the popularity of some of them has rarely, if 
ever, been excelled. The leading singers of the present day have sung them at the 
Musical Festivals, Concerts, etc., where they have been received with the utmost 





favour and delight. Pp P . 
y 8. d. 

NOW THE SHADES GROW DEEPER ... . JOBN OXENFORD o &-¢ 
THE ECHO SONG (sung by the Marchionessde Caux) ... «. «+ 3 0 
THE PARTING (La Partenza) we ees ss +~WELLINGTON GUERNSEY 3 0 
LE CARNEVAL DE VENISE (with Variations) IraLian Words 40 
+» WELLINGTON GUERNSEY 3 0 


SIGHING FOR THEE... ... 


WHEN MY THIRSTY SOUL (Mr. Santley’s great 
«» THOMAS MoorE oe 4 @ 


song) eco pa eee one oe 
MINE, THOU ART MINE (composed for Clara 

Doria) ... ss en nne nee eee «= s ewe «0 WELLINGTON GUERNSEY 3 0 
ROCK ME TO SLEEP, in F and E flat (Edith 

Wynne’s great ballad) eco eves oweSs eee,:« FLORENCE Pepcy ww. 4 0 
And the Answer to it. 


~ 
— 


WHY ART THOU SADDENED? ... . WELLINGTON GUERNSEY 


London : Donoan Davison & Co., 244, Regent Street, W. 





Just Published, 


“THE MORN HAD RISEN GAILY,” 
SONG. 
The Words by T. C. 
The Music by JOHN DUNNE, 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


HE UMBRELLA SONG, from Miss Virernta GABRIEL’s 
Operetta, “A RAINY DAY,” is published, price 4s., by 
Duncan Davison & Co., 244, Regent Street. 
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“A RAINY DAY,’ 


OPERETTA IN ONE ACT. 


(For Soprano, Contralto, and Baritone.) 


THE WORDS BY 


MISS (HORACE) SMITH. 
THE MUSIC BY 


VIRGINIA GABRIEL. 


Price, complete, for Voice and Piano, 165s. 


London: DUNCAN DAVISON & CO., 244, Regent St., W. 
JUST PUBLISHED, 


SIX SONGS WITH GERMAN WORDS. 


THE ENGLISH TRANSLATIONS AND MUSIC BY 


AMY COYNE. 


. “FAREWELL FOR EVER” ba Fahrwohl auf mmerdar"—E, aie 
. 2, “FIDELITY ” (* Ich bleibe treu "—C. Herlassohn), 
3. * PARTED” (‘ Scheiden, Leiden”—E. Geibel). 
“ THE REQUEST ” (“ Viel Tausend Tausend Ktisse Gieb”—E. Geilsel). 
. “THE VICTORY OF SPRING” (“ Und als ich aufstand Frith am Tag ”— 


E. Geibel). 
. “EVENING SOUNDS” (“ Ich liebe dich "—K. Beck). 














Price, in one Book, 15s.; or separately, 4s, 





“ So far as we know this is the Op. 1 of a young lady who, for the sake of the well- 
known literary name she bears, and for her own undeniable talents, will be heartily 
welcomed into the ranks of song composers. By the issue of the work before us, Miss 
Coyne has bidden boldly for public favour. Six songs of a more or less ambitious 
character, to words translated by herself, are pretty well fora first attempt ; but, we 
are happy to say, the result proves that the youthful composer and translator did not 
overrate her powers in che capacity.’ ee World. 


London: DUNCAN DAVISON & CO., 244, Regent St., W 
GOUNOD’S NEW SONGS 


(WITH ITALIAN WORDS). 








* APRILE.” Melodia ss ae = a oe Price 3s, 

“ ALL’ USIGNUOLO.” Melodia ee . ie & — oe » 38, 

“PRIMAVERA.” Melodia. i 
(E dition de C houdens, Paris. ) 

London: Duncan Davison & Co., 244, Regent Street, W. 

NOTICE.—Messrs, Duncan Davison & Co. have just received from Paris the 


above new Italian Songs, by the celebrated composer of “ Faust,” which are worthy 
the attention of connoisseurs. 





NEW WALTZ BY GOUNOD. 


‘*‘LE RENDEZVOUS.” Suite de Valses, pour Piano .. 
Ditto, as a Piano Duet .. » = .s “¢ oe 
(Edition de Choudens, Paris.) 

London: Duncan Davison & Co., 244, Regent Street, W. 


NEW NOCTURNE BY GOUNOD. 
“SOUVENANCE,” Nocturne pour Piano 
(Edition de Choudens, Paris.) -) 
London: Duncan Davison & Co., 244, Regent Street, W. 


“COULEUR DE ROSS,” 


GALOP BRILLANT POUR LE PIANOFORTE., 
Par EMANUEL AGUILAR. 


Price 4s, 
Duncan Davison & Co., 244, Regent Street, W. 


NEW MARCH. 
NORD-DEUTSCHER-BUNDES-MARSCH, 


FOR THE PIANOFORTE. 
DEDICATED TO THE KING OF PrUsSIA 
By HERMANN EISOLDT, 
Price 4s, Solo, and 4s. 6d. Duet. 
London: Duncan Davison & Co,, 244, Regent Street, W. 


Price 6s. 0d. 
» 78, 6d, 





. Price 6s, 





London: 








TH 


NE PLUS ULTRA 


BEETHOVEN, 


Price 7s. 6d. 





‘~ ae a0 


NE PLUS ULTRA 


MOZART. 


Price 5s. 





These Complete Editions of Beethoven’s and 
Mozart’s Sonatas are printed from Engraved 
Plates, and are superior to all others published 
in this Country or the Continent. 





LONDON: 


BOOSEY AND CO., 
28, Holles Street, W. 
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METZLER & GO.S PUBLICATIONS. 


CHRISTMAS NUMBER. 


“EXETER HALL.” 


Magazine of Sacred Music. 


NO. XL, VOL. 3, FOR DECEMBER. 


CONTENTS. 
1. Song, “A Christmas Thought”... .. « J. Is Hatton. 
2. Pianoforte Piece, ‘‘ The Pastorale” In cele- 
bration of the Nati ivity . . <A. Corelli. 


3. Christmas Hymn “Hallelujah ! Christ is 
King” _— ., . “ G. B. Allen. 


4. Carol, * Christmas ‘comes sin i .«- Ch. Gounod. 
5. Christmas Hymn, “Our Saviour's. Birth” «.» Henri F. Hemy. 
6. Sunday Evenings at the Harmonium (No.10) E. F. Rimbault. 


PRICE ONE SHILLING. POST FREE 14 STAMPS. 


NOTICE.—Volumes I. and II. of “Exeter Hall” are now ready, elegantly 
bound in cloth, price 5s.; post free, 5s. 6d. each. 


“THE MUSICAL BIJOU.” 


NEW AND ENLARGED SERIES. 


In Numbers, 6d. each; Post Free Seven Stamps. 


























*,* These works have been most carefully edited, and will be found as correct as the high- 

priced Music, Printed from bold type, on "good paper, in handsome wrapper. 

23. Dance Music (Christmas Number), containing “ Jolly King Christmas 
Quadrille,” ‘Pretty Jemima Waltz,” # British Army Quadrille” (easily 
arranged), ‘‘ Orpheus Galop,” « Winter's Night ianadiad: the popular “ Bur- 
lesque Galop.” 

22. Twenty Popular Scotch Songs (Second Selection). 

. Seven Pianoforte Pieces, including some of Mendelssohn's “ Lieder ohne Worte."” 

20. Eight Pianoforte Pieces, ineluding some of Mendelssohn’s “ Lieder ohne Worte.” 

19. Seven Pianoforte Pieces by Mendelssohn, Schumann, Favarger, etc. 

18. Nine Pianoforte Pieces, 

17. Eight Pianoforte Pieces by Benedict, Heller, Leybach, ete, 

16. Eight Pianoforte Pieces by Popular Composers. 

15. Twelve Pianoforte Pieces by Heller, Schumann, Badarzewska, Voss, etc. 

14. Twenty Popular Scotch Songs (First Selection). 

13, Fifteen Popular Sacred Songs (Third Selection). 
Lindsay, Stephen Glover, Seay? | 

12. Twenty Popular Sacred Songs (Second Selection). 

11. Fifty Popular Hymns. 

10. Twenty Popular Anthems. 

. Thirteen Christy Minstrels’ Comic Songs (Fourth Selection). 

Twelve Christy Minstrels’ Songs (Third Selection), 

. Twelve Sacred Vocal Duets. 

Fifteen Popular Comic Songs. 

. Twenty Popular Sacred Songs (First Selection). 

. Thirteen Christy Minstrels’ Songs (Second Selection). 

Fourteen Contralto Songs, sang by Madame Sainton-Dolby. 

Nine Baritone Songs, sung by Mr. Santley. (Including **O Mistress Mine,” 

by Arthur Sullivan.) 

Twelve Christy Minstrels’ Songs (First Selection), 


Price 8d. each. 


OLD ENGLISH CAROLS, 


By E. F. RIMBAULT, LL.D., 


For Four Voices, with Organ or Pianoforte Accompaniment. 


1. Gop Rest you Merry GENTLEMEN. 7. Tue Lorp at First HAD ADAM MADE. 

2. Tue Cuerry-TREE CAROL. 8. In Excetsis Goria. 

3. Tue ANGEL GABRIgL, 9. Tue First Nog. 

4. A VirGiIn Most Pure. 10. THe Boar's Heap Caron. 

5. THe Base oF BETHLEHEM. 11. Sone oF THE ANGELS. 

6. I saw THREE Suips. 12. Hark! tue HeraLp ANGELS sING, 
Per Dozen at3s. Postage Free. 


(Including songs by Miss 


rf PLEPRSswS 








Price 4s., limp cloth, the above, with 


INTRODUCTION by E. F. RIMBAULT, LL.D. 


Also, a Superior Edition of the same, printed in Gold and Colours, on extra fine 
paper, handsomely bound, gilt edges, etc., suitable for presents, price 10s. 6d. 


ALEXANDRE’S HARMONIUMS, 


Illustrated Lists on application. 


METZLER & CO., 37, Great Marlborough St., W 











PUBLISHED EVERY MONTH. 





NOW READY, 


CHAPPELL'S 
MUSICAL MAGAZINE, 


FOR DECEMBER, 


OONTAINS 


TEN SONGS sy GOQUNOD 


INTRODUCING 


The celebrated “Flower Song” from Faust, 


&c., &e, 





LONDON: 


CHAPPELL & CO0., 50, New Bond St. 


City Agents— 
SIMPKIN, MARSHALL, & CO., anp F. PITMAN, Paternoster Row. 





CHAPPELL'S 


Oly English Ditties, 


Just Published, 
PART XII, OF THIS POPULAR WORK 


CONTAINING 





Chevy Chase. Cease your Funning, 
Death and the Lady. Sweet Nelly. 
Wapping Old Stairs. John Dory. 


The Countryman’s Account. 
All Flowers of the Broom. 
Here’s a health unto his Majesty, 


Friar of Orders Grey. 
Here’s to the Maiden. 
Can Love be controlled, 





PRICE SIX SHILLINGS. 





Lists and Catalogues on application to 


CHAPPELL & Co., 


50, NEW BOND STREET, LONDON, W. 
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“The most successful and the worthiest of] 
the musical monthlies.”--7he Queen, May 9. 


‘““This Magazine was first in the field, andi 
is incomparably the best of the musical 
serials.”— The Leader, May 2. 


“HANOVER SQUARE” 


FOR DECEMBER. 











Now Ready, 


‘HANOVER 
SQUARE) 


No. 14. 


te 


CONTENTS. 

... Charles Wehle. 
see a oi as .. G. A, Macfarren, 
Words by Sir Waurer Scorr. 
REVE ESPAGNOL. Serenade. Piano ... . Edwin M. Lott. 


"TWAS LONG, LONG SINCE, IN THE SPRING 
TIME. fong we G. B, Allen. 


CANTABILE. Piano 
MARY. Song 


” Words by Tou Hoon. 


EDITED BY 


LINDSAY SLOPER. 





PRICE ONE SHILLING. 





The First and Second Volumes of “ Hanover Square,” each contain- 
ing 12 Songs and Twelve Pianoforte Pieces by the most eminent 
composers of the day, are now ready. Price, elegantly bound, cloth, 
bevelled edges, Seven Shillings and Sixpence each. 

Cloth Cases for Binding ‘‘ Hanover Square,” One Shilling and Six- 
pence each, 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


‘ISecond Valse. Bouquet de Fleurs, (Just Published) 


TITO sMATTEL’S 


COMPOSITIONS. 


Grand Valse 


(Played at the Crystal Palace ond: at the sstusieal Senden Concerta 
with immense success, ) 








of 


de Charge. Morgeau de Salon 
Tl tramonte del Sole ... 
Il folletto, Galop de Concert ... 
Un Sogno d’'Amore. Nocturne 
Addio del Passato (de Verdi). Transcription Variée 
ha notte d’Estate, Nocturne 











e de Concert 

cing Leaves .. 
Mergellina. Pa ims 
La Harpe. Romance 
Souvenir d'Italie. Reker. 
La Gaite. Scherzo 
The Fairy’s Reverie ... 
La Mandoline. Etude Conncteliaticqus 
Qh dear! what can the matter be? Transcribed 
Quadrille Brillante (for Piano). 1st Set 
9/8 Waltz .. ‘i 
Non e ver. “Brilliantly Transcribed ss ie 
Bloom is on the Rye. Brilliantly Transcribed 
Marche Orientale (Bottesini). Brilliantly Transcribed 
Une Perle, Morceau de Salon ... ib 


FPP PP PPP KP Or KL KP POP PL LP Po 
ooco ooocoooocoocooocoooooocoococoo 





Grand Valse, Arranged asa Duet 

Quadrille Brillante. For Piano as Duets : 
Orphee aux Enfers, Diverti:sement pour Piano & quatre mains 
Eco di Napoli (Tarantella de Revignani). Duet... 


VOCAL meres 0. 


Tornera. Romanza 

Ma cosa vuoi da me, Canzonetta ves 

Vo Danzar (Valzer). Sung by Mdlle. Cantorra baie: 

La Pesca (Canzone). Sung by Mr. Lewis Tuomas «. 

Mergellina. Sung by Signor Sracyo .. 

Tl farfallone. Sung by Signor eension 

Non e ver (Romanza). Sung by Signori Geet: e a So 
VOGLIA ., 

Non torno namin: Sais by Signori Cite e Gai: 
VOGLIA ... ts i 

Lo scapato. Sung by Mr. beiuebe see 


anr oo 
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